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Project One Decoding Tujia Culture
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Task Three: Excavation of Tujia Folk Art and Culture
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3.3: Folk crafts of Tujia
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1. Type of crafts
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The arts and crafts of Tujia mainly include weaving and embroidery. Costumes, paintings,
sculpture, bamboo weaving, paper-cutting, printing, flower candles, etc. Weaving, embroidery
and architecture, etc., have special chapters to discuss, specifically on bamboo weaving,
paper-cutting, sculpture, printing and so on to do some research.
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(1) Painting and sculpture. Tujia painting and sculpture have not become an
independent art, but also combined with architecture and so on. Sculpture mainly refers to
stone carving and wood carving. The production procedure first draws, then carves, at last
self-draws and self-carves.  This kind of artwork is vivid, with clear lines and exquisite
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patterns. For example, plaques, stone horses, stone people, etc. in the site of Xianfeng County,
Tangya Tusi City, Western Hubei Province. A group of stone horses and stone people are
facing each other in front of the city gate. The stone horse is 2.4 meters high and 3 meters
long. It is strong and brave, and its image is vivid. The stone man is 2 meters high, carrying an
umbrella and holding a parallel rope, like a knight on standby. These works have the

characteristics of being still and moving, and including fine and extremely varied in their
roughness.
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The Laifeng Xiankang Grottoes, which integrate sculpture, painting and architectural art,
were built during the Xiankang period of the Five Dynasties (925 AD). There are three
grottoes built on steep ochre-red rock walls. Among them, there are three stone Buddhas of
Sakyamuni, Maitreya and Burning Lamp. There are several rock Buddha statues at the
southern end, the whole grotto is 98 meters long, there are 35 small Buddha statues on the
cliff. The carving of the small Buddha statue is delicate and high-spirited. The big Buddha
statue is tall and bold.
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The statuart of the Baidi Tianwang Temple in the southern Tujia area such as Fenghuang

and Jishou was also popular for a while. It is a pity that these superb sculptures were
destroyed in the "Cultural Revolution".
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(2) Bamboo weaving. Bamboo weaving in Tujia generally refers to two forms of
bamboo weaving and rattan weaving. That is, the use of wild bamboo, household bamboo and
tree rattan as the materials to weave a variety of furniture ornaments. There are more than 20
varieties of needle and thread baskets, chairs, sieves, back cages, cages, pipe baskets, bamboo
mats and so on. In addition to their practical use, these bamboo weavings have a great deal of
art value and represent the level of craftsmanship of the Tujia people. Among these craft
works, it is common to see "Chang'e running to the moon", "Nezha haunting the sea",

"Heavenly maiden scattering flowers, "Lady Dancing Sword", "White Crane Noisy Pine",
"Danfeng Chaoyang", "Magpie Noisy Plum" and so on.
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(3) Paper cutting. The paper cutting style is simple and profound, and it is magical and
colorful arts and crafts of Tujia. It is extremely decorative in life. The famous paper cuttings
include the Sinan Tujia paper cutting in eastern Guizhou and the Luxi stepping tiger paper
cutting. The paper cuttings of the Tujia people in both places are the best in the art of paper
cutting. About seventy years ago, Shen Congwen, a famous literary scholar and cultural
relicist, introduced the paper cutting of Tahu in great detail and considered it to be the best art.
The art of Sinan paper cutting is also unique, and the process of paper cutting is to use small
scissors to cut out various shapes of artistic patterns on folded paper of various colors. Among
them are "flower pictures" for embroidering Lintuo, "pillow flowers," "pillow flowers,"
"hitching flowers," and "strap flowers" for weddings and auspicious occasions. "There are
also "lantern flowers" that are attached to the lantern treaty for decoration. Paper cutting is
rich in content, the commonly patterns used are "Magpies Playing with Plum", "Butterfly
Playing with Flowers", "Carp Jumping at the Dragon Gate", "Shuangfeng Chaoyang", "Two

Dragons Grabbing Treasures" and so on. These patterns are vivid, simple and full, bold,
exaggerated, and imaginative, with a strong sense of life and national characteristics.
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2. Characteristics of Tujia craft culture
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Tujia craft culture has its distinct cultural characteristics. We can summarize these
characteristics into four aspects.
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(1) The influence of the natural environment and the farming culture of the Tujia people.

3



y\\] & 8 12 3R 5 52 AR o 2 7 52 81 37 4 O B

THE LIBRARY OF INHERITANCE AND INNOVATION OF MINORITY CLOTHES
Tujia is distributed in the Wuling Mountain area, which belongs to the tropical humid
monsoon climate and has a wide variety of bamboo species, especially the abundant bamboo
species. This is the background foundation of the Tujia bamboo weaving art. As a farming

nation, her craftsmanship is also mostly reflected in the farming economy, as evidenced by
bamboo weaving craft, wooden tools, etc.
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(2) The romantic complex and religious beliefs of the Tujia people since ancient times.
The sculpture art of the Tujia people is mostly concentrated in the Baidi Tienwang Temple
and the Tusi Hall. The sculpture is romantic and imaginative. In addition to being bold and
exaggerated, imaginative, the paper cutting of Tujia people also expresses love, freedom, and

advocating bravery. It all has to do with the romantic qualities they inherited from their
ancestors (Ba people).
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(3) The profound influence of Han culture. Except for the Xiankang Grottoes, which
obviously express the content of Han culture, other crafts are also deeply influenced by Han
culture. For example, "carp jumps over the dragon gate" in paper cutting, "Chang'e flying to
the moon" in bamboo weaving, etc., are the basic images in Han culture. It can be said that the
Tujia culture has influenced and penetrated with the Han culture in an earlier era. After the
bureaucratization of native officers, it has reached a certain kind of integration. This is the

reason why we see both Tujia culture and Han culture in Tujia handicrafts today, and the two
are naturally integrated and are indistinguishable from each other.



