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Project Two Awareness on Costumes of Tujia
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Task Three Costumes Feature of Tujia
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3.5: Characteristics of costume patterns of Tujia
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Working life is the source of creation. Like other ethnic groups, Tujia people have
applied the motifs of animals, plants and figures in their lives to their costumes since a long
time ago, such as "butterflies playing with flowers", "magpies playing with plums", "lotus
flowers", "pomegranate flowers", "eight immortals crossing the sea" and "hundred flowers
facing phoenix". These patterns are simple and generous in composition, vivid and beautiful
in shape, and are not bound to copy nature, but mostly use the technique of deformation and
exaggeration, making various patterns rich in imagination and poetry, with a strong
atmosphere of life and simple national characteristics. For example, the pattern of "Hundred
Flowers Facing Phoenix" is delicate and dexterous, with symmetry and full composition,
giving people a clear and simple, refined and solemn feeling.
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The most distinctive feature of Tujia costume pattern is not in the use of the pattern, but
in the creation and expression of the pattern. In the famous brocade and embroidery of Tujia,
"soft" and "curved" lines are seldom used, and "rigid" and "straight" lines are mostly used to
express the patterns. Commonly used expression techniques include: the use of continuous
rhombus expression, continuous cross expression, and geometric shapes. For example, "big
prickly flower", "dog teeth", "single-sided hook", "comb tooth", etc. are all continuous
rhombus expressions, mostly using swastika or two-sided continuous, four-sided continuous,
with the meaning of auspiciousness and continuity. Continuous cross is mainly in the crossed
rhombus pattern, filling the main pattern, flexible use of the main pattern color changes, and

enhancing the dynamic feeling; so that the dull single continuous pattern is rich, giving people
a fresh and pleasant enjoyment.
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