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Module I Cognition of tie-dyeing skills

£5%— feGEN Gt  Z 4
Task I  Introduction to Traditional Printing and

Dyeing Techniques

{E55 Hdn

Mission Objectives

L. T W% G EN Gt 2110 % Jie Bl A g o2

1. Understand the brief history of the development and evolution of traditional
printing and dyeing techniques

2. TR REN BB Z MR E

2. Understand the characteristics of traditional printing and dyeing techniques

(L% HiiA
Task Description

FEE L EN Qe R R AR AW 52, 8T A% GrEN SRR R RORr 1 TR
AEHRLAR PR R LR 5T R &R

China's traditional printing and dyeing technology has a long history. Through
understanding the types and characteristics of traditional printing and dyeing, we are
familiar with the characieristics of printing and dyeing technology and its relationship

with fabrics.

L5 2K

Mission Requirements

BT AR F 2], PR EEEPEEGH R Z N LR A T
Through the study of this course, students need to master the types and basic

characteristics of traditional printing and dyeing skills in China.












dye was thin and easy to penetrate into the clamped part, resuliing in unclear patterns.
It was improved in the Song Dynasty by adding gum to the dye to solve the problem
of dye penetration. Traditional Indigo Print is the predecessor of contemporary flat

screen printing.

.

1. 1.2 ST A

Figure 1.1.2 Indigo Printing Tool
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Figure 1.1.3 Process of Indigo Print
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Figure 1.1.5 Indigo Print
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Extension exercise

1. WS SR % e o ] 1% G B0 L 131y B

1. Collect and sort out various pictures of traditional printing and dyemg in China

TSR e L Z R H S SO RFE

i

2. Analyze the process principle and pattern characteristics of traditional printing and

dyeing
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Task II Overview of China's Traditional Tie-dyeing
{55 Hbr
Task Objectives
L 7 b LR A S s o R
1. Understand the development and evolution of tie-dye in China
2. BRI R AL

2. Be familiar with the basic characteristics of tie-dyeing techniques

{5 ik
Task Description
v [ L 5% R Y A = 57 Bl S8 Bk o AN I R RS T ofe, Sl o (R 4L Gy
HIPAGEZE | AL A I s Rk, LU SR AFE -
China's tie-dye has evolved from the long-term production and labor practice.
Through the evolution of China's tie-dye, we can understand the history and culture

of tie-dye technology and its aesthetic characteristics.

{155 3R
Mission Requirements
AR, T M BAL R A RER B LR T2 i
Through the study of this course, we will understand the development stage and

process characteristics of tie-dye in China.

174 92

Task implementation

—. B

1. Pre-class Guidance

it 1 S AN ) 7 S RS L A ORE L BILARAE B A D BRI X (4L e
AWK, BEILRMNACEE S T 2R,












B 1. 2. 2 848 )7 S (618-907) sl i 35 A 2 iy k-
Figure 1.2.2 Jiaoxue Silk Slices Unearthed from Tombs in Astana, Xinjiang in

the Tang Dynasty (618-907)

B 1.2.3 1525
Figure 1.2.3 Tamping Diagram
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Extension exercise

1. Wk 5 A RIBCHE X ) 3L S 2UH

2. and collect tie-dye patterns from ethnic regions.

3. MRIGUCERMERE, 3 Hr o5 b X L R EUR: HFr 5

4. According to the collected patterns, analyze the characteristics of tie-dye patterns

in various regions

B = LR TZRERNT
Task 3 Brief introduction to tie-dye process

{E% Has
Mission Objectives

1 TR Z AR
Understand the basic principles of tie-dyeing techniques
PRI A T ZRRE
Be familiar with the basic process of tie-dyeing

g

]

HE 5% Hiid

Task Description
LREZ R MR n T TR Z, R EIE R R E A

LR ANERS, B T RRLEEN R, RIS ARTE

niFe -
Tie-dyeing is a handicraft of anti-dyeing. The process of forming patterns on

fabrics is mainly divided into two parts: "tie-dyeing" and "dyeing". By
understanding the principle of tie-dyeing, students can master the basic process of

tie-dyeing.
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Extension exercise

L WCRILAERE A s Rl R ERE R Ao R

2. Collect pictures of tie-dyeing and analyze the formal elements that make up the
pattern

3. MRFEIERRIE AL I RRIEATE

4. Analyze the basic process of tie-dyeing according to the collected data
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Module II Tie-dye Pattern Design

1155 HJLRLHERME BT
Task I Composition design of tie-dye patterns
{E55 Hn
Mission Objectives
L T WL SR R R i
1. Understand the composition design method of tie-dye patterns
2. SR AL GEORE ) P i R

2. Master the composition design types of tie-dye patterns

{E55 Hliid
Task Description

L HER H e/ T EME, EabEEmp kel
Qe A RORAE R R i LS E R ot S sk, SRR R AH
3o

The design of tie-dye patterns usually first needs to consider the composition, that
1s, the composition of the picture, which i1s an important factor determining the final
cffect of tie-dye. Through the analysis and practice of tie-dye pattern composition,

master the basic composition mode of tie-dye.

{555
Task implementation
— Wil T
I. Pre-class Guidance Before class.
MR Rl L r) R EE, WIBARm Mt BT, A ith a1 e
TR B ILERZERECR.



Observe the patterns of tie-dye, analyze the composition from the perspective
of form beauty, and analyze the relationship between each form element and color

element.

— BREHE
II. Classroom teaching

ob [ e G B[R] 4L ik PR n o o % DA PRI 09 Pt AT ¥ P T s 7 2
T2k I 5 B OO A SR SR A A . FLA AR BT RHLE T RO R,
RIE T RO E RV EE . R BT R SRR BUR LR Ak B
s

Traditional Chinese folk tie-dye works are mostly composed in a

symmetrical and balanced way. The pictures are full and full, expressing the good
yearning of the ordinary working people for life. The composition of tie-dye
determines the effect of the finished produet and also expresses the original intention
of the designer. According to the characteristics of tie-dye

design, the following common composition forms are summarized.






(=) AL

(P4) (II) Centripetal

B 2.1.2 moRLEE

Figure 2.1.2 Radial tie-dye pattern

0 QTEITHTET e o W 0 WP U el L = W 8 L 1 s R R O B 24
EARE T H 56 A .
With the center of the picture as the core, it presents the enclosed style, which

1s generally surrounded by the pattern or main body around the center.



(h) EEX
(75) (II) Suitable

B2 1.3 dEefilnEs

Figure 2.1.3 Suitable tie-dye pattern

(£ ML EBEIRA, S0, ([EE0FE &M BT A H B EIR

In a basic skeletal shape, fill the pattern so that it fits the outer skeletal shape.
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( J\) (IV) Gradual transition
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Figure 2.1.4 Gradual Tie-dye Pattern
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(VI) Radial type

21,6 KR RER

Figure 2.1.6Radial type tie-dye pattern

DLefr L ISR T R

It is a radial pattern with a central point.



(+=) EER
(+ =) (VII) Random

2. 1.7 B R
Figure 2.1.7 Random tie-dye pattern

A ERA, ERARNERRBHLACR .

There are no certain rules, and the pattern has a textured random effect.
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Extension exercise

L. P F A 4RI 2] T g B Fe ot

1. Use pencils and paper to practice several composition forms
2. G TR LR ) T AT

2. Analyze the process feasibility of composition and re-tie-dyeing

EF = ALREFFEMAHZER
Task II Organizational form of tie-dye patterns
{E55 Hbs
Mission Objectives
L TR USRI A BT 3K
1. Understand the organizational form of tie-dye patterns
2. BRI AR R S ik

2. Master the expression form and drawing method of tie-dye patterns

SR
Task Description
L AEURE I G AU FO AR B T Ao E R Ei i P T A .
i AT S SR T RRAL A AR & B i SUE
The organizational form of tie-dye patterns is to arrange only the shape or form
elements in the picture, and understand the organizational form of each element in the

tie-dye patterns through analysis and practice.

155 Bk
Mission Requirements

I ARR R S], A S E R RSO A S .
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Task 3 Decoration techniques of tie-dye patterns

£ Hix

Mission Objectives

IRRTRE (I CE S 0k ATV

1. Understand the decorative elements m tie-dye patterns
2. B AR R T R BE M T

2. Master the application methods of decorative elements in tie-dye pattern design

{E55fiik
Task Description
FLRLHF (M Bt T2 fL A R R 2T 73X, SLREURE I 2R T A
[l Y% LTk, il ) R RAR SR L e SUR RO 3R TR 175 5 Lk T B
The decorative techniques of tie-dye patterns are the aesthetic presentation of
tie-dye works. The presentation of tie-dye patterns depends on different decorative
techniques. Through learning this course, students will master the decorative

techniques and implementation means of tie-dye patterns.

{EHHK

Mission Requirements
L ARER 25, FEILFEEERRIL GO REGTIE.
Through the study of this course, studenis need to master the decorative

techniques in tie-dye patterns.

55 S
Task implementation

—. Wil




































III. Student Exercise
Pl N E—
Training Content [
CAE A AFRIIE, W # R LR dn.
A tie-dve work is designed and conceived in the form of a straight line.
Pl K
Training Requirements
1. FR 432 f 2 T 702 b ol i T«
1. Use lines to form the picture.
AT 20%20 E2K
. The area is not less than 20%20 cm
- FELER L
. Binding with flat scams
R IR R
4. Monochrome staining and test the effect
VIZRL it SR
Training Implementation and Records
L. B ik H] Bk 20420 JE K p i B i e
1. Select a piece of 20¥20cm fabric first.
2. szt A A, FTEAm i LA K R

2. Draw a preliminary sketch, and draw the drawing with a water spray pen on the

L L] [ ]

e

cloth.

3. VBT AR I ER BT 2 AT 5630, §HBE 0. 5-0. 8 177,

3. Use stitches to stitch along the drawn lines. with a stitch length of 0.5-0.8.
4 fSRER, TR .

4. Tighten the wire and soak it for dyeing.

5. KRR TET R B BUR

5. Check the pattern and dyeing effect.



Drawing pattern

Rk ok
Tighten the line

s MVF T3 71

Complete evaluation and analysis

SIRLR. 1Y J i"" r

FaEAL
Flat sewing
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PENERVE S
the effect afier dyeing
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Module I1I Tie-dyeing Techniques

2% — HLEHMEYS TR

Task I Materials and tools for knotting

{E£55 Hn
Mission Objectives
L 1 LSS R 25 R, iRk
1. Understand various fabrics and accessories for binding
2. EILA N TH
2. Be familiar with the tools for binding

{5 fiii ik
Task Description

FUREE AP Bl B R ADRE L 40 fal i, {BU2 i T 2 S PR A7 7
P TR e A —ERMER, AL R R R T BRI T AR,
AL AL AS O (AR (1 fi 3 1 Ak ik -

The tools and materials used in tie-dyeing seem to be very simple, but due

to the limitation of the process itself, there are certain requirements for the tools and
materials used. Through the understanding of the tools and materials used in the

tie-dyemg process, it provides an early foundation for the creation of tie-dve knots.

{E55 23K
Mission Requirements

W ARRER ], FERETRFREILSERETFEMER TRESHM
Kb BAREAT HIFRIE 5 5 5 5K


















LM T AFEAFE - RILRRELRPEHEN TR EES:
Tools for knotting mainly include those commonly used in general tie-dyeing
operations:

Ly SEACHF: ORS00 JE RE R ph i SR ACET Y HELAH

2+ Sewing needle: The thickness of the sewing needle depends on the thickness
of the fabric.

3. GRE. —HIEARARENE AL, TOML T UIvARZILR, MM SRR
A FHHHILAL .

4, Stitching: Generally, polyester cotton thread or cotton thread is used, which
1s thicker than the general sewing thread, and the thickness matches the selected
sewing needle.

5. BT AR SRR TTENER .

6. Scissors: Scissors that are sharper and longer are more suitable.

7. Tigt. — AR A TR,

8. Thimble: General sewing thimble.

sesh, EAER, £, R, DT, F5.

In addition, there are electric irons, pens, rulers, small pliers, and so on.

F3.1.2 LdT R
Figure 3.1.2 Tie-dye Tools



B 3. 1.2 THILEE
Figure 3.1.2 Tie-dye Tools

i e 25 >
Expansion exercises
1. WA AR, RSBt TR A 2 8 55 5 0 s
1. Collect the fabrics for tic knots and try to analyze and identify the characteristics
2, BEALMTH, AR
2. Organize tie-dye tools and be familiar with their usage

1E% = JLAS Kk S BOREH
Task 2 Tying method and pattern composition
E% A
Mission Objectives
L RESLES Tk S5 SORE R .2 ) i 0K &

1. Understand the relationship between ligation methods and pattern

composition



2. HRILA R EA L 52

2. Master the basic methods and changes of ligation

{E5-filiid
Task Description

FLES T iU RO I SR R 3R, 3 — FhaL g o7 5K, ] BLERAR
ASF LR A R BL A 2

The method of knotting is a key factor in the composition of tie-dye patterns.
Each knotting method can be understood as a different pattern composition or

expression form.

{55 2K
Mission Requirements

AWM EA, FERE IS TE SO RZAN R,
FEILGHEARTT RSB

Through this course, students need to understand the relationship between
knotting methods and pattern composition, and master the basic methods and change

principles of knotting.

{E555C i
Task implementation
— AT
I. Pre-class Guidance

FAERATE L [ 2E IR AR TR T IR A LA AT, oL U
SEIR-Wikr FA PSR

Students watch the basic methods of tic knots through network resources and
course digital resources before class. and analyze the correlation between tie-dye
patterns and tie knot methods.
v REHEE

II. Classroom Teaching





















basically the same as expected. In the final tie-dye finished drawing, it 1s found that
the circular contour line is not clear enough and the area is smaller than that at the
beginning. The reason may be that the knot 1s not tight enough, and secondly, the
fabric 1s relatively thin, and the strong dyestuff permeability causes the round shape

to become smaller.

5.2
Extension exercise
Iv A 5] — e i 7o 35 may i 7 2Calt AT s — L 45 i) 11 25
2+ Training with the same decorative element or composition form for a single
knot
3+ o H % P b o0 38 sl R R 2 AT 4R S LS R SRl
4, Practical training of comprehensive knotting with various decorative elements

or composition forms

%= ambik 595l

Task 3  Techniques and practical training of knotting

{E% Hx

Mission Objectives

. TR ILE I BGERR R

1. Understand the types of knotting techniques
CEE AR TGE

. Master different knotting techniques

—

]

b2

{E55 4

Task Description
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Figure 3.3.2Bed Joint
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B93.3.4 A4t

Figure 3.3.4 Folded Joint

TR E L iy —FE T, WREEE, X B IEEHAIL R ER A E AT L
e B Mgk, FEfWalLL2ree, Fekidridal L2, =3, . =5
9, AT LAAAT B E R A AE. BT AR, RIS, RRE
TR RE 1Y .

Fang Sheng 1s a kind of jewelry for ancient women. It is in the shape of a
diamond. Here, 1t means that the stitches for stitching and tie-dyeing can not only be
straight lines and curves, but also can be broken lines. The methods of broken lines
can be double folds, three folds, four folds, ete. Of course, Fang Sheng can also be
designed without folding the fabric. As for the size of Fang Sheng. the number of

needles is determined according to the situation.



P 3.3.5 T4k

Figure 3.3.5 Folded Joint

(2) =42

(2) Three-fold flat joint

ATl =ArR i IRl e &, & &l =8 s e —AE 1 EX
KA, & w g heIEEST, BIEREra&il 0,5 BOKA A, TeSUmIFF 532 =10 584K
HO P AL, o ] (o Rk — 1
The so-called three-fold is to fold the fabric back and forth. The folding method is as
shown 1n the figure. The folding width of the three-fold 1s generally about 1 cm, and
the stitch 1s arranged in the middle of the folding width, that 1s, about 0.5 cm away
from the folding edge. The pattern is characterized by clear sides of the three stitches

and a larger color halo m the middle.
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[3.3.9 B4
Figure 3.3.9 Roll Joint
(=)
(IT) Bundle
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Tie, sew and clamp together, fold the fabric in half and then fold it in half, clamp
the two corners, sew the leaves and tie round flowers. Binding, knotting, stitching,
splinting and other techniques are apphied comprehensively, and different

combinations can obtain rich and colorful effects.

/d3.3.16 &AL
Fig. 3.3.16 Integrated Binding

SR

Extension exercise

1. FIRFLE T REEL TR TILRA R dh L as it

2, Tie-dyeing design of tie-knots by using the stitching technique in tie-knots
3y R FEULRLE R T LA B SR E

4. Choose one or several knotting methods for knotting design and fabricatio
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Module 4 Tie-dyeing Techniques

fE55—  dLARAE RN
Task I Tie-dye and its application
55 H s
Mission Objectives
I 7R T AL B G S o
2+ Understand the common tie-dyes and their characteristics
3. FARGURHRERE SR H]

4, Master the selection and application of dye

{555 g
Task Description
i A i et F Bt B R IR AR A el R, Hoch R ARG SLAT L

SRR SR, TR, HaE R B R AR EHE S A E
The dyes for textile dyeing are mainly divided into natural dyes and chemical dyes,
among which natural dyes can be further divided into plant dyes, animal dyes and

mineral dyes. The way they are colored and the principle of coloring vary.

55 2K
Mission Requirements

I AR R3], T AL R R RS, RRIECA R R, AEOE ML S
B AR AL R BT IE R S R .
Through the study of this course, learn about the types, characteristics and dyeing
principles of tie-dyes. Be able to select and apply tie-dyes according to the needs of
dyeing.
{E55 5l

Task implementation
















































1. EREEEHPEYIEL (LFaeein ki

2, Collect and sort out the types of common plant dyes and chemical dyes
» A E RIS %

+ Compare the advantages and disadvantages of the two
 FAEALRUEE A PE RE TR IR

+ Be famihar with the performance indicators of tie-dyes

[=E T 5 B,

{E% = ARREIFEm A4
Task II Introduction to Different Dyeing Methods
{E55 Hbs
Mission Objectives
I, TREAE MR i%
2+ Understand the different staining methods
3. SR A F R A AR R
4, Master the operation skills of different dyeing methods
5.
55 Hitid
Task Description
FLAA B Tk R B MR RO, BB SR EZERp S, U]
LASERl R Ye ta 75, ERS S aF gRE AT LBy (E f i S AU 1k
The method of tie-dyeing 1s related to the effect of the final product. Bemg famihar
with different types of dyes and the dyeng methods that can be implemented can

better design and create tie-dyeing works.

(RS ER
Mission Requirements
AT AR R A BB 1 AN (5] fr 2 (57 5 DA RO I B SR B AR R

Students of this course will be able to understand the different dyeing methods







































and size of the overall effect are not strong visually and have a good decorative effect.

F=l o= (4.3, 3)
Case Study 1I (Figure 4.3.3)

(1) fEER
(1) Composition form
VFEISEAT 2:1 A ELfl 438, FEMAR BB B oC 8, m] FKH Bt i
ERC T . TR IR TT A ] .
The screen is divided in a 2:1 ratio to form a contrast relationship on the area,
and the division mark can be made with a water hydrant pen. Then draw a
dislocated rectangle.
(2) L&k
(2) Bmding method
KR EE R esd L, fhiEILE. 8 TR0 AR 7 fE.









P 4. 3. 4 #i%E
Figure 4.3.4 Gradual transition

il
Extension exercise
1y FRERTZEE— LR &
2, Create a tie-dye work using the monochromatic dyeing technique
3. SR B (R A g (R AT i B £ B
4. Monochrome gradient dyeing is adopted for the creation and design of works
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Figure 4.4.2Adjacent color matching






Figure 4.4.4

¥ 4.4.5
Figure 4.4.5

EnEpEE RN R
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F4.4.6
Figure 4.4.6



4.4.7
Figure 4.4.7
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Extension exercise

1. FiIH & B et ket — LA E b

2. Designing a Tie-dye Work by Multi-color Dyeing
3. Ui 2B AL A R T O 2

4, Collect favorite multi-color tie-dye pictures for color copying



BERE LA dH S AR
Module V Design and Production of Tie-dye Products

(B — LR an it Sl

Task I Design and production of tie-dye clothing products

{E55 Hbs

Mission Objectives

Ly B IFBIE— L R

1.Design and make a tie-dve costume

2, FARL ARG R

2.Master the design principles of tie-dye clothing

3y FEALRAERSE T s R T

3.Master the application method of tie-dyeing in clothing design
4. AT 1 5E kL AL R

4, Independently make tie-dye clothes

5, WREFTFEIAR, DEEME, bR AR
5.Based on what you have learned, work in small groups to design a collection of

tie-dyed garments

{E55 ik
Task Description

LR REHEAGRETN T LE2—, heiEn, BAEE. JLEERRE
e TR AEE T L EEAFE PSR, LR RGEE ST a8, AOUITEE












seen that even if the styles are similar and the composition 1s the same, the different
colors in tie-dyeing techniques endow the costume with completely different patterns

and styles.

II. Classroom Teaching

() FLEEARBE™ i B URS 5E 7

(I) Style positioning of tie-dye clothing products
1. HRRARE
1. Natural style

FLALAR I R 00 B AR IR R, B2, SFiElRr, S L
LER, HANEE R Bz, T M BRI R A Xt e o 4 £ i 2 2202k 1 i B A 1)
My m AN LR E A, TERRCY b HOR TR ET S, B LLKML, RS
OVERSIZE (ks 3L, THDBHITRUERERER, 2 RAIMBRF ARkl k.
RRiag, FERRE—,

The natural style of tie-dyed clothing refers to the relaxed, natural and
comfortable appearance, which is close to nature in color. For example, indigo dyeing
in Dali and other regions expresses the simple and pure natural feeling of blue and
white. In terms of layout, it is loose and comfortable, mostly in the styles of robes,
dresses or OVERSIZE. The fabric 1s soft and mostly made of cotton and linen. It 1s

loose and elegant as a whole, with a light and simple color.



Figure 5.1.2

2. HB T R
2. Urban style

Al 117 IAURE (L B AR A AE S0 BOHE W T L b skt i g, feTsmdh, Rk
2 FEIIRE. MG El L —RE2aeia, HrfbbRAZEER. &K
ACHTETE B RS &, B K, SHOERBSSA. meE eI LUEEE 2



BESR AR B SRR 2249

The design of urban tie-dye clothing patterns tends to be geometric or abstract,
simple and lively, expressing a simple and capable state. In terms of the use of color,
it 1s generally monochromatic dyeing, and multicolor overcoloring can also be used.
The design of the style is relatively simple and fit, and more shirts, fit dresses and

other styles. The fabric can be cotton or soft silk with a certain crispness.

3. kAU
3. Street style

S AR AL R, BRI, ZAILRELZ, LFNE, ARG R
I RS AR, (EETHh S H B E R R, EiRal. A8
5%, Mk, Rt BT, EREEGUE S, EA MRS R b
S ERALOE, T .

Street-style tie-dye clothing tends to be younger, mostly multi-color tie-dye,
colorful, colorful, showing a sense of youthful vitality. The design of patterns is
abstract and has certain rhythmic lines, such as vortex patterns, marble patterns, ete.
Generally speaking, T-shirts and hoodies are mostly designed, with elastic knitted

fabrics and abstract color textures, which are full of fashion sense.
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Figure 5.1.3Street style

4y LENARE
4. Literary and artistic style
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Literary and artistic tie-dyed costumes pursue low-key and simple style, with a
temperament from inside to outside, but not too high-profile but exquisite. The style
of the costume pursues small and exquisite details and the overall tone. Generally

speaking, the type fits the body, with a certain sense of breathing and comfort.

5. 1.4 LER
Figure 5.1.4Artistic style
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(IT) Training Tasks
EWMHNE—
Training Content I
BEH AR AL Rl

Design and produce a tie-dye ready-to-wear product

Sl ER

Traiming Requirements

L B IR — L Rk

1.Design and make a tie-dye ready-to-wear
2. EfixEeygi

2.Seasonal theme can be customized

3, BRWA

3.The color system can be customized

4, FLEFEEN,

4.Self-determination of knotting techniques
5. SERAT REAi 1

5.Complete printing

6. EMILETE

6.Complete the binding process

7. ERRETE

7.Completion of dyeing process

8. Rl Rldn 245

8. Finished product inspection and summary

IR 5 id %
Training Implementation and Records
1. HRERTEMmYmE, oesFRENTIE.

1.First, choose medium-thickness fabric, white or light color is the first choice.



2. I REAE e, HEEUHTR

2.Choose men's or women's wear, design styles and print versions

3. sEmiMee, AT DUNRHE SERRIE oL 8l B 6o s AR et

3.To sew a garment, you can dye the pieces according to the actual situation before
sewing them.

4, JLEIF R, LA E R

4.Ligate and stain, pay attention to the location design of the ligation

5. FHEGRETRE

5.Stain with blue series

6. BEEAL M RER

6.Sort out the finished products and check the effect

.I"
L]
S|

o

Y
L
[
[
i
i
4
Y
j.-

e,

5. 1. 5 FL Ul e
Figure 5.1.5Tie-dye clothing
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Author: Yang Peijun  Tang Li, 2014 Class of Fashion and Apparel Design
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Task implementation
“\ URAITF
I. Pre-class Guidance Before class.

AT RIRE. MBEE, BREa8E, TREmEHTFPH A E L
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Through the learning materials of digital resource library, network resources and
pictures, we can understand the application scope of tie-dye techniques in accessory

design, and analyze the methods and approaches of tie-dye techniques in accessory

design and production.

P 5. 2. 1 FLULIAAG %E
Figure 5.2.1 Tie-dye Canvas Bag
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4. Layout

By ThREEZ), R ETHRIBCRIEFARIRSE, LR kSRR

5.For printing and sewing, choose whether to dye first and then sew, or sew first and
then dye according to the design effect

6. FLEIFFRME

6.Ligate and stain

7. SERGHIE T RS

7. Complete fabrication and inspection

IR b i R

Training Implementation Record

Ly IR AR ek AT 6 58 i e S i R
1.Choose denim as the fabric to design and make bags
2, IEFEHR R

2.Select fading staining

3. HIEAFLI SR TAE AL

3.Making irregular strips

4, SEHIELR, SERURLN

4.Sew bags to complete finished product

5. FaE Rk RCR

5.Check the effect of finished products
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Figure 5.2.3
e P 5 Ar
Complete evaluation and analysis
BN A TR, BRSO AR RAER, TELEE A4S 3 M
Beit. fiTng BAHES.
The style of the bag is a shoulder-back tote bag, the overall color effect 1s
coordinated. and the pattern basically meets the expected design. The workmanship 1s

slightly rough.

2, EZilRE =

2. Training Content IT

LA Z Rt it Sl E

Design and Production of Tie-dye Brooches
SN R

Training Requirements

1. SERELEAR Z R f it



1. Complete the design of tie-dye brooch
2 FERALALAT ZRaE 19

2. Complete the production of tie-dye brooches

IR Sl 1o

Training Implementation Record

1, EFEFLAe A el R R R Sk A [E] PR ey TR

1.Choose tie-dyed fabrics, and choose fabrics with different thicknesses according to
the design needs

2. REATRI AR, e, Bt R, AKOHE R G R ALY
fiikh

2.According to the material and color of the fabric, the style of the brooch 1s designed.
The blue tie-dye fabric is selected in this design.

3y FEIESTH A ER AT AR

3.Cut the fabric according to the design requirements

4y S F A

4.Sewn parts

5. HEFHF

5.Assembling parts

6+ FE MR

6.Fimished product

7\ RRACR

7.Inspection effect

[ 5. 2. 4 fafe
Figure 5.2 4Breastflower
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Figure 5.2.6 Package
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Task 3 Design and production of tie-dye soft decoration

5w
Mission Objectives
Ly 7 RRAL AL T A v R U 5 3K
1. Understand the design principles and requirements of tie-dye soft decorations
2 FARIL AR A BT R SRR A
2. Master the design and production methods of tie-dye soft decorations
3+ SEACHRE T dh B BT S

3. Complete the design and production of soft decorations
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Figure 5.3.3Fabnic

2. ENFHR

3. Interior fumiture

MRS XA PRAFLILREE, £H85, RS nA SHEN
3.

The application of tie-dyeing techniques in indoor furniture is mainly to be
integrated into fabric sofas, pillows, movable screens, ete. Incorporating handmade
tie-dyeing techniques into furniture design, there are many forms of expression in

patterns, colors, ete.






cultural atmosphere.

5. 55N BE 1 ]

5.Interior decoration painting

W EERMILREREIR =, 52 ORI i S w2 4
SRR TCEE, FIESIMAANFEEZRRNE RS LML GG K. &

F XA Al LR Rt , Rl A A R 1.

The tie-dye of ancient mmheritance is origmally unique, and seamlessly
combined with digital spray pamting with full personality and full sense of technology,
which 1s more suitable for modern people's needs of combining rich and multi-level
aesthetics and practicability. Even this can be used as a decorative painting, framed

into the home environment.

4 5. 3. 5 Fe i
5.3.

5 Decorative painting

Figure
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Figure 5.3.6 Decoration
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(III) Training Tasks
Ll =
Training Contents
5o —F % BRI G i ot S HlE, FRERRE

Complete the design and production of an interior soft decoration, with optional types

SR
Training Requirements
1y SERCE TR ARt B 2 AR 66 22 (A it — S 2 i B E 55

1.Complete the design task of designing a cup mat for the tea living space proposed

by the cooperative enterprise






Proportions play a key role visually, so be sure to tailor accurately. Color matching is
also crucial here. The area of color determines its dominant role. Before cutting, it is
necessary to determine the area and shape of each piece and adjust the proportional

relationship.

3. fEfh
3.Sewing

(1) HheHE S, Wik RS, 55N EE.

(1) First, splice small pieces to ensure that each piece is butted neatly and the
stitches are straight.

(2) SZRE#, TESEMFIR T ERMEH, EErHEE

(2) Press the adhesive interlining on the sewn pieces to make the fabric stiff

(3) FHERMARERIAES, M—BRO

(3) Stitch the cloth on the reverse side of the surface and bottom, leaving a return
opening

(4) FIHEROHEHRRGEK, B3R, RIETEET

(4) Use the return mouth to reverse the cup mat, and iron it to ensure that the edges
are neat

(5) fEFREEIAZ 0.2 AR T7 R L

(6) Press the open wire at a distance of about 0.2 from the edge

4y AR T &L ER

4. Check whether the finished products meet the enterprise requirements
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Figure 5.3.7Patchwork tie-dye cup mat
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Extension exercise

1. seml—ALERe i Y B S

1.Complete the design and production of a set of soft decorations
2. EEERIPARM &, BRI RS Z T R i

2.Collect favorite soft decorations and use tie-dyeing techniques for innovative design
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L Rle 15 1 & Tie-dye costume design works
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Attachment: Products cooperated with enterprises
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