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Hand-painted Fashion Paintings

“Technique of Drawing Head
: 1 & Theoretical teaching, practical
Topics Types traini
and Hair Style” ramne
Theoretical Practice
2 hours 4 hours
Hours Hours
Through the learning of this class, master the drawing methods of the head and
Teaching facial features; master the drawing methods of various hairstyles. Cultivate the
Objectives ability of hand-drawing for costumes design; cultivate hands-on ability; cultivate
students' resilience and craftsmanship.
Through the analysis and explanation of drawing head and hairstyle, cultivate
students' aesthetic awareness and improve their appreciation level. Arouse students'
Ideological
eologiea interest in fashion renderings hand-drawing, emphasizing the cultivation of
Elements
scientific spirit and craftsmanship. Through training exercises, develop a spirit of
resistance and a professional attitude of excellence.
Big 1. The proportional structure of the head.
Picture 2. How to draw the hair style.
Dﬂﬁcult Mastery of the proportional structure of the head.
Points
Teaching ) ] ) . .
PPT courseware, electronic teaching materials, teaching videos, test bank
Resources
Training Tasks:
1. Drawing 6 head and hairstyle paintings.
Training Task Training Requirements:
Requirements | | Reasonapie proportions and vivid performance.
2. Smooth and clear lines.
3. Beautiful typography.
Learning Tools | 3 sheets of 8k drawing paper, ruler, paintbrush, eraser.




Hand-painted Fashion Paintings

1. The teacher raised a question in the "pre-class preview" of the cloud classroom:
students, when a person walks into our sight, which part of the person do we pay
attention to first? Therefore, the learning content of this unit is proposed.

2. Teachers guide students to find relevant teaching ppts, videos, electronic teaching

Teaching plans and courseware in the cloud classroom according to the course design of

Design "Hand-painted Fashion Paintings" to conduct independent learning, and imitially
complete the learning goals independently.
3. Students complete the after-class test questions, the teacher understands the
mastery of kmowledge according to the test results of the students, finds problems,
and solves them in time.
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I Before Class

“a ﬁJ:
I. Online

EMESIREIRBIFA) "R 2LE. BFA1, S AER RIS 2 3
TEFEEREREA AR B8z

1. The teacher raised a question in the "pre-class preview" of the cloud classroom:
students, when a person walks into our sight, which part of the person do we pay attention to

first?
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II. Introduce a New Lesson (10 minutes)
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Let's take a look at the face shapes of the friends around us: Classification of face shapes:

long face, square face, round face, oval face (2) About the face shape: When determining the
face profile, the following face shapes are commonly found, and everyone should be aware of
them when drawing. What face shape do vou want to draw the character into. The head
characteristics of the characters: male: orthodox, the skull is broad and large; female:
elliptical, the skull is narrower; old age: the lower part of the face is shorter than adults due to
tooth loss; children: the skull is larger and the lower jaw is shorter. The proportion of the five
facial features: the proportion of the five facial features: three courts, five eves and three
courts: 1. from the hairline to the evebrow 2. From the evebrow to the tip of the nose 3. From
the tip of the nose to the chin. Five eves: When looking at the face from the front, the width
of the face is about the width of five eyes. 1. The distance between the two eves is the width
of one eve, 2. The width of each eve from the left and right sides of the eve to the ear hole to
the ear hole, 3. The width of each eve is one width.
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II. In Class
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III. Lecture of New Class (80 minutes)
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Project 3 Proportional Structure and Dynamics of Body in
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Hand-painted Fashion Paintings

Task 2 The Drawing of Head and Hair Style
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1. Eves
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The eves are spherical and embeddedin the sockets, so we must keep in mind that the
eves are spherical when drawing. The main structures such as the evebrow arch, orbit, nasal
bone, glabella and orbicularis oculi muscle form the basic shape of the eve. Its performance
should grasp the basic shape of each part and their perspective changes in space. For example,
the shape of the fusiform contour, which is close to a parallelogram, and changes at different
angles. The performance of the volume should grasp the spherical body sensation of the eves,

the eve socket, the thickness of the evelid and other characteristics.
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The most important thing in the performance of the eves is the expression of emotion.
The opening, closing, drooping, and raising of the evelids, the subtle changes between the
evebrows, the highlight and the position of the eveball rotation are the kev points of
expressiveness. In order to be expressive, special attention should be paid to preventing each
part from being treated equall v and rigi dlv when portraving the eves, and should malke full

use of elastic, virtual, exaggerated and weakened means to strengthen the kev points, omit



secondary parts and redundant details. Eve makeup echoes or contrasts various Xiaotong's

Hand-painted Fashion Paintings

costume stvles, and can be appropriatelv reflected in the costume painting combined with the

overall costume stvle and the temperament of the object.
20
2. Mouth
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Lips are made up of muscles and come in a variety of shapes. We can see the teeth of the
models when they open their mouths, but we don't draw them in when we draw the mouths,
but take them over. The structure of the mouth includes upper lip, lower lip, mouth cleft line,
the comers of the mouth and the philtrum_ Generally, the lower lip is slightly thicker than the
upper lip. According to the relationship between light and dark, there are changes in the

actual condition. Women's lips are moister, and the highlights can be raised to show the gloss

of the lips.
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3. Nose
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The basic shape of the nose in the painting can be imagined as wedge, while the nose on
the fashion painting is only slightlv overdone. The main structure of the nose consists of the
nasal bone, nasal alar cartilage, and nostrils. The nose with a heads-up view can be

summarized in a trapezoidal shape, with a large circle at the tip of the nose and two small



arcs on the wings of the nose. The two nostrils are connected in a large arc. The nose with a

Hand-painted Fashion Paintings

side-facing view can be summarized bv a triangle. In the fashion renderings, the omitting
method of the nose is that the front side can omit the nasal bone, draw onlv the nasal alar, the
nostrils or only two nostrils, or the evebrows and nasal bones connected in a line.
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4 Head
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The basic shape of the head is a slightlv flat cube, which can be summed up as a duck
egg shape in fashion paintings. When the front is parallel to the perspective, the position of
the five senses can be divided by the method of "three stops and five eves”". Looking at the
head from other angles is an angled perspective, so the equidistant dividing line of "three
stops, five eves” also changes accordingly. If the character's face and head are perfectly

portraved, it will addluster to the fashion paintings.
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5. Ears:

In fashion paintings, the ears are only a few strokes, but we should know how to draw

all the details of the ears.
6.5 8,
6. Hairstvle:
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(1) Before drawing hair, analvze the division and trend of hair, divide the hair into

Hand-painted Fashion Paintings

several large areas in the brain_ and then analvze the corresponding hair trend according to
each divided area, understand the division and trend before drawing, vou can simplify
complex problems and draw hair in an orderlvy fashion.
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(2) Another point to pay attention to when drawing hair is the line. There are two
requirements for the line. First, keep the line smooth, and draw the hair one by one to avoid
drawing back and forth, which mav cause the line tail to be undercut. Second, it is necessary

to combine long and short lines to draw, which is conducive to retaining natural highlights.
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I. Post-lesson Summary
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In this class, we have lzatned how to draw the head and facial features and how to draw wvarious

hairstyles. After understanding different types of facial features and how to draw hairstyles, we can design

different styles of fashion and draw different heads and facial features.
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II. Homework Assignment
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The Task Requirements of This Unit Training Project
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1. Training project tasks:

Hand-painted Fashion Paintings

Dirawing 6 head and hairstyle paintings.

2. WillmE E k.
2. Training project requirem ents:
(1) PhfEIE, F=IMEh;
(1) Reasonable proportions and vivid performance;
(2) L5570, JEMN
(2) Smooth and clear lines.
(3) HRiSE . MERTRESE;
EERE R RIS ENEER RSB REE, faRiEn LERH. BEML. T,
ERrHISERRE-
(3) Beautiful typography. Reasonable specification size setting;
Through the training requirements of the project, cultivate students' aesthefic awareness and

craftsmanship spirit of excellence. With excellent quality of patience, focus and persistence.
=, BHFERIRFEE
I11. Teaching Feedback and Adjustments
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1. Check the after-school homework through the cloud classroom to understand the students' mastery
of kmowledge and consolidate the teaching effect.
2, BTREEE. 3R, TEFOMFRERFEAMANE, RINFEEEATEIHEIRE
o
2. Through after-class immvestigation and communication, understand the students' recognition of the

teaching mode of this course, and adjust the teaching content and teaching mode in time.
 RERE
IV.Reflection on the Course
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For the explanation of the theoretical knowledge of the drawing methods of the head and facial
features and the drawing methods of various hairstyles, such teaching methods as demonstration method
and heuristic method are used, and the corresponding auxiliary teaching is carried out by using drawing
software, and the overall dynamic structure of the body 1s carried out step by step. The decomposition of
gach step is accompanied by corresponding text descriptions to make more vivid descriptions, so as to fully
arouse students' interest, arouse students' strong creative ability, and have a stronger desire for knowledge.
According to the feedback of the students, the homework requirements should be arranged in lavers
according to different student’s bases to meet the kmowledge-seeking requirements of students at different

levels.
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