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1.6: Changes in costumes culture of Tujia
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Contemporary scholars talk about the costumes of Tujia, and most of them are attributed
to the costumes full of plackets, that is, they believe that the traditional costumes of Tujia
people are full of plackets. Actually, this is not entirely true. Like their destiny, Tujia's
costumes are relatively stable and transitionary. Roughly speaking, the Tujia people's
costumes have gone through three stages, namely: before the bureaucratization of native
officers, after the bureaucratization of native officers to the Republic of China, and since the
founding of New China.
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1. Costumes before the bureaucratization of native officers
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Due to the extreme lack of material resources, the costumes of Tujia people were
relatively simple, and generally did not distinguish between men and women before
bureaucratization of native officers. The history of Tujia has been documented as early as the
Song Dynasty, but in this period and before the Song Dynasty, all the literature did not
specifically talk about Tujia costumes. It was not until the Qing Dynasty that Tujia costumes
were officially included in the literature. "Hefeng State Chronicles" contains: Tujia costumes
are "vulgar and frugal", "without extravagance". "Jianshi County Chronicle" contains: "The
founding customs are vulgar and shabby...Men and women share hardships together, and they
are not fashionable." "Xuanen County Chronicle" contains: the natives “weren't well dressed".
It can be seen that the costumes of Tujia in western Hubei has the overall characteristics of
"frugal and simple". "Laifeng County Chronicle - Customs Chronicle" contains "men and
women with tie, short clothes and sloppy feet, their forehead are dressed with cloth, and all of
them prefer happy and colorful clothes". These records in the Qing Dynasty County Chronicle
roughly describing the basic characteristics of Tujia costumes. When the ancestors of Tujia
were in the primitive tribal era, they did not know how to spin and weave, and could only
wear things like leaves, grass roots, and animal skins. There had been images of straw hairy
men and quilts draped in earth flowers appeared in the ancient song and dance “Maogusi" and
“hand-waving dance”. During the Kaiping period of the Five Dynasties, the Han Chinese
chief of Jiangxi Province, Peng Wangxian, returned to Chu and was appointed as the Assassin
of Xizhou, bringing more than 1,000 people from his men and craftsmen into the Tujia
settlement area, thus beginning to appear "women diligent in weaving, households available
in looms" prosperous weather. In the Song Dynasty, Tujia brocade weaving technology
developed to a very high level and was listed as a tribute to the court, which was called "Xi
Bu", "Jue Bu", "Tu Jin" and "Bao Bu" in the history books. Due to the influence of advanced
Han technology, the Tujia people changed the short cloth into aprons and the cloak into dress
by using the self-woven and self-dyed "Tu Bu" and "Tu Jin".
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2. Costumes after the bureaucratization of native officers
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After the bureaucratization of native officers, the noble officials used administrative
means to culturally assimilate Tujia, which also included the transformation of the Tujia's
costumes. Since then, the costumes of the Tujia people have been divided into male and
female. Not only was there a distinction between men and women, but also the costumes
intentionally imitated Manchu costumes, except that the textile fabric of Tujia could not be
changed for a while, and still used Xilankapu as the basic fabric. It can be said that until the
Republic of China, the Tujia people still maintained the tradition of using self-woven and
self-dyed native cloth (home machine cloth) as clothing material (for more than 30 years after
the founding of New China, home woven cloth was still one of the main fabrics). Men mostly
wore black or blue, while women dyed the cloth into joyful patterns such as "deer and lotus",
"magpie and plum" and "double phoenix and sunrise".
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Both men and women wore headscarves all year round. Men wore green, blue, white or
striped cloth, mainly two to three meters long, wrapped around their heads in a circle and
wrapped in a human figure; women wore green silk handkerchiefs or white printed
headscarves, which were as thin as cicada wings and up to seven or eight meters long, and

3



YN\ 0 80 = 55 AR i 52 AR a2 & 2 20 5 8 OB [
THE LIBRARY OF INHERITANCE AND INNOVATION OF MINORITY CLOTHES

were a lifelong companion for women. After death, it would be buried with a handkerchief
wrapped around its head. Costumes were mainly in green, blue, white, printed cloth, men's
costumes style was a short shirt with lapels, cloth button nine to eleven pairs, collarless full
lapel and short clothes (commonly known as centipede button, cuffs, collar and pants with
lace at the end) with cloth belt, fat pants and more legging. Women were right lapel, large and
short sleeves, decorated with lace as well as the silver and copper ornaments, commonly
known as "full lapel"; unmarried girls were in flowery clothes paying attention to big red and
green; children liked to wear Bodhisattva hat and tiger head hat; men's shoes were mostly
green and blue cloth, women wore embroidered shoes; girls must wear "dew clothes" when
getting married, with bright cross-stitched embroidered clothes, and eight Luo skirts below,
which were similar to the eight Luo skirts of Tu Laosi. Both men and women were wrapped
with handkerchiefs, which were more than ten feet long, most of which were green silk
handkerchiefs, wrapped in the shape of a human character. In spring and autumn, the girls
wore white clothes and black coats, which resembled magpies, called "magpie clothes". In the
past, Tujia men and women did not wear socks, and they wore leg bindings, and men wrapped
their pants into a "human" road and wore cloth shoes or straw shoes, which were very smart
and sharp. Ethnological experts say that this is the war attire of the Tujia soldiers, which has
traces of the traditional system of "integration of soldiers and farmers" in Tusi. The folk
craftsmen had different professional attire. For example, blacksmiths wore long and wide
cowhide apron to prevent burns; hunters hang embroidered bullet apron for actual combat
needs; farmers wore straw rain capein rainy fields for agricultural needs. For those children
with poor "fate", they should also wear the "Hundred Houses Lock" and Bai Na clothes
according to the instructions of the Tu Laosi, that is, to ask for a hundred pieces of rags from a
hundred households to make clothes to wear, otherwise it’s difficult to raise people and so on.
Therefore, outsiders say: Tujia people wore a "delicate" dress.
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Women's shoes were more particular. Except for the "dog teeth" on the edge of the shoe,
the uppers were mostly made of blue, green and pink silk. The front of the toe was
embroidered with various flowers, butterflies and bees with five-color silk threads.
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Embroidered insoles were the most precious gift given by girls to their loved ones. The
production of this kind of insoles was first dried with flour paste and cloth shell, and then cut
out the insole pattern with paper. After painting the grid, using multi-colored lines such as
black, green, white, red, green, yellow, and purple to manually produce patterns or character
patterns.
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Children's costumes stood out on their hats. According to age and season, the shape of
the hat was determined: such as wearing a "purple and gold crown" in spring and autumn,
wearing a “white gourd circle" in summer, and wearing a "dog head hat", "fishtail hat",
"hood" and so on in winter. In addition to embroidering flowers, birds and characters such as
"Magpie and Plum", "Phoenix and Peony", "Long Life and Wealth", "Easy to Raise People"
and “Jubilee", these hats were embroidered with five-color silk threads, the "Big Eight

Immortals", "Little Eight Immortals", "Eighteen Arhats" and other silver Bodhisattvas were
worn at the cap peaks.
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3. Costumes since the founding of New China
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Since the founding of New China, the Tujia costumes have undergone major changes.
First, the vast majority of Tujia people have changed to wear Hanfu, and many young people,
as well as people who have served as state officials, teachers and other personnel have
changed to wear suits, so that in many areas where the Tujia people live, it is difficult for
people to get the national characteristics of Tujia people from the superficial impression. The
other is that Tujia costumes have gained new development in new technology and produced
many new costume products, which have enriched the costume culture at home and abroad.



