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Zhoucheng tie-dye
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China's tie-dyeing has a long history. According to relevant records, as early as the Qin
and Han dynasties in 221 BC, there were Jiaoxiu and printing techniques. From the costumes
of the characters in the Tang Dynasty's Nanzhao History of Rejuvenating the Kingdom and
the Song Dynasty's Dali Kingdom, the Bai ancestors mastered the printing and dyeing
technology more than 1,000 years ago. Through the continuous development of Nanzhao
Kingdom and Dali Kingdom, tie-dye has become a handmade printing and dyeing art with
Bai customs.

The commercial atmosphere in Zhoucheng is not as strong as that in Lijiang. There are
few tourists here. Bai women wearing ethnic costumes can be seen everywhere, and the
original Bai life is preserved. Especially on the square street in front of the ancient stage, there
are two dark green trees, which are bustling under the trees. They are the food market and
general merchandise market of the local people. Such a village may have such a peace of
mind to print the patterns of the landscape around it.


http://www.376u.cn/list/dalilvyou.html
http://www.376u.cn/list/lijianglvyou.html
http://www.376u.cn/list/dalilvyou.html
http://www.376u.cn/list/lijianglvyou.html
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As we all know, Zhoucheng is a famous hometown of tie-dye, with a large number of
tie-dye factories and home workshops. The tie-dyeing process has a long history and is called
"twisting" in ancient times. It was produced as early as the Nanzhao period and has been
divided into two procedures: "tie-flower" and "immersion-dyeing". "Tie-flower" is a
hand-made stitch-tie process. "Immersion-dyeing" adopts repeated immersion-dyeing, and the
raw material is isatis root. It is said that tie-dye was first spread from the Central Plains to the
local area, and then flourished after entering the Central Plains. However, the wind of tie-dye
in the Central Plains area was lost and obscured in the passage of time.
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To put it simply, the process of tie-dyeing is to tie up the cloth with needles and threads
after brushing the background color on the cotton cloth and then soak it in a dye tank.

After a week, fish the cloth out and dry it. When you walk into Zhoucheng and see in the
drying workshop, there are dozens of black cotton yarns hanging vertically. This is the drying
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process. When women in national costumes are busy, this is a scene of flowers, and you'll
understand that it's not just tie-dyed-the cotton is brushed with a background. The beauty of
hand tie-dye comes from the charm of color. A good tie-dye work, people left the deepest
impression is color. Therefore, in tie-dye works, the use of color is related to the vitality and
aesthetics of the works. It also has its regularity and aesthetic principle in multi-color
collocation. Color change, like music, has speed, strength, rhythm, etc. It's like a beautiful
dance. It's light and beautiful. These color changes can meet the aesthetic needs of different
people.
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Although hand-made tie-dye works are spread all over the world, due to the different
history and culture of different places, the tie-dye works created also have their own artistic
characteristics. The tie-dye in western Hunan mostly adopts scattered patterns with patterns
such as "Dog-foot Flower", butterfly flower, chrysanthemum and begonia flower. Indigo dye
is mostly used. However, Zhou Cheng's tie-dyes are mostly pictures, chrysanthemums, moth
flowers, and innovative geometric patterns. This is related to the living habits and aesthetic
characteristics of the Bai people.
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Characteristics of tie-dye patterns:
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2. 1. The pattern should be blocked, with large block surface and better effect.
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4. 2. The patterns cannot be overlapped. It is very troublesome to tie the intersections. If it is
necessary to design, it can be divided into two parts to be connected.
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6. 3. A larger pattern area will produce some texture effects.
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Tie-dyed patterns: They can be geometric patterns or flowers, birds, insects and animals.
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