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Hand-painted Fashion Paintings
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"Drawing of Upper Clothin
: £ PP s Theoretical teaching, practical
Topics Type ..
Style” tramning
Theoretical Practice
2 hours & hours
Hours Hours
Through the study of this lesson, master the drawing method of upper clothing
Teachs
Ef“: Img style drawings, master the method of T-shirts, shirts, suits, and jacket restraints.
Objectives
Cultivate hands-on ability; cultivate students’ ability to collect and use information.
Through the demonstration operation of drawing upper clothing style
Ideological paintings, arouse the students' interest in drawing the style paintings. Through the
Elements practical training, improve their hands-on ability, and cultivate their scientific spirit
and their craftsman spirit of excellence.
1. Drawing T-shirt style paintings
Big 2. Drawing of shirt style drawings
Picture 3. Drawing suits style paintings
4. Drawing jacket style paintings
Difficult
, cu Drawing of shirt stvle drawings
Points
Teaching . . . . .
PPT courseware, electronic teaching materials, teaching videos, test bank
Resources




FHERTT AR Al IFIRIL AT L LIF MMISORITY LLOTHES
Hand-painted Fashion Paintings

Training Task
Requirements

Training Taslks:

1. Submit T-shirts, shirts, suits, jackets painting respectively on A4 paper.
Requirements:

Training Requirements:

1. The proportion of the stvle drawings is accurate, in line with the characteristics of
costume styles, and the structure is reasonable;

2. The lines are neat and smooth, and the contour lines and structural lines are
treated differently by lines of different thicknesses;

3.The details are clear, and the necessary detail enlargement and process description

are attached, and the picture composition is full and complete.

Learning Tools

Ruler, pencil, line drawing pen, drawing paper, efc.

Teaching
Design

1. The teacher raised a question in the "pre-class preview" of the cloud classroom:
What are the characteristics of upper clothing? What are the pieces of upper
clothing? Therefore, the learning content of this unit, "Drawing Upper Clothing
Style Paintings™ is proposed.

2. Teachers guide students to find relevant teaching ppts. videos, electronic teaching
plans and courseware in the cloud classroom according to the course design of
"Hand-painted Fashion Paintings" to conduct independent learning. and inifially
complete the learning goals independently.

3. Students complete the after-class test questions, the teacher understands the
mastery of kmowledge according to the test results of the students, finds problems,

and solves them in time.
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1. The teacher raised a question in the "pre-class preview"” of the cloud classroom:  What are the

characteristics of upper clothing? What are the items of upper clothing?
v SRR (10 380
II.Introduce a New Lesson (10 minutes)
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Costume stvle drawings are design paintings that focus on the graphic features of a plan
and contain detailed descriptions. To draw an upper clothing stvle diagram, vou must first
observe the composition of the style drawing, the proportion is correct, first the whole and
then the part, first the outer outline and then the part and details. Before drawing the upper
clothing plan stvle painting, we must have a familiar understanding of the costume prototvpe
structure diagram, and consider the style structure and process in the process of drawing. At

the same time, it is also necessarv to understand that the changes in the width and narrowness
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of the shoulders, chest, waist_ and hips in the costume will have an impact on the shape of the

costume, as well as the proportion of the internal parts of the stvle, such as pockets, belts,

buttons, etc.
TEEIERR. SR . SIEERRTA.
Note: The proportions are accurate, the structure is complete, and the stitches are clear

and unambiguous.
I ik
II. Im Class
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III. Lecture of New Class (80 minutes)
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Project 2 Drawing of Fashion Style
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Task 2 Drawing of Upper Clothing
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Hand-painted Fashion Paintings

e. BEEREL. BRER. TEERBEX

DEE

B IIRFE: AO— i — eI MEE—T B — T —PIapE bt

1. The proportion and structure of the upper clothing style paintings: (Proportional

method)

{1} Shoulder width S

(£ Central symmetry

{2)Clothing length line

& Shoulder width line downward S. set waist circumference

{S)Shoulder width line downward 0.55. chest line

{B)a, collar width 1/38 b, shoulder 0.15

¢, waist width 0.85 d, hem 15 same as shoulder width

e. Draw to connect the shoulder width point, waist width point and hem width point

{F)Draw the collar

Draw the sleeves
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(3)Clear up

Hand-painted Fashion Paintings

The order of painting is: neckline - placket - shoulders - armhole arcs and side seams - hem -

sleeves - internal parts.
2 FEGAEMILEBI 5554 (JRBNE IR EmiRadlh RIS R LB H)

2. The proportion and structure of the dress style paintings: (prototype method,

drawn at the scale of the prototype drawn in the previous lesson)
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III. After class

— Wha/hs

Hand-painted Fashion Paintings

I. Post-lesson Summary
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In this course, we have learned how to draw upper clothing style paintings. Any changes in upper

-

clothing styles are changes based on the prototype. Therefore, no matter what style of costume we
encounter in the future, we must first conduct structural analvsis and draw the correct proportions of the

prototype, and then draw in the parts for the changes.
— fElkHE
II. Homework Assignment
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The Task Requirements of This Unit Training Project
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1. Training project tasks:

Submit shirts, suits, jackets painting respectively on A4 paper.

GISE
2. Training project requirem ents:

(1) mrErLOER, FoREsnss, SHI5E;

2. 25l

{ 1) The proportion of the style drawings is accurate, in line with the characteristics of costume styles,

and the structure is reasonable;
(2) BHFETERMD, RELESEIELARMA R EAIE ;
{ 2 The lines are neat and smooth, and the contour lines and structural lines are treated differently by
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lines of different thicknesses;

Hand-painted Fashion Paintings

(3) ZErist, FEREFE T ELLE TZ1R8, BEMAEERE.

{ 3) The details are clear, and the necessary detail enlargement and process description are attached,

and the picture composition is full and complete.
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Through the training requirements of the project, cultivate students' aesthetic awareness, and
craftsmanship spirit of immowvative E&D, excellence. With excellent quality of patience, focus and

persistence.
=\ FFRIREE
III. Teaching Feedback and Adjustments
LB RREREREEL, [RFEMIEAERRR, NEH#HFIR.
1. Check the after-school homework through the cloud classroom to understand the students' mastery
of kmowledge and consolidate the teaching effect.
2, BEHREEE. 2R, [BFRATEEHFEIAAE, RITFERRAEIHERRE
e
2. Through after-class immvestigation and communication, understand the students' recognition of the

teaching mode of this course, and adjust the teaching content and teaching mode in fime.
v RERE

IV.Reflection on the Course
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As for the explanation of the theoretical Imowledge in the upper clothing stvle paintings,

Hand-painted Fashion Paintings

such teaching methods as the model method and the heuristic method are used, and the
corresponding auxiliary teaching is carried out using the drawing software, and the overall
drawing steps are decomposed step by step to fully arouse the interest of the students, trigger
the students' strong creative abilitv, and have a stronger desire to leamn. On the other hand, in
order to better let the students have a deeper understanding of the knowledge of this course,
the actual costume is used to allow students to conduct practical observations, and students
are allowed to analvze the physical structure in the classroom to increase the students’
thinking flexibility. According to the feedback of the students, the homework requirements
should be arranged in lavers according to different student’s bases to meet the

knowledge-seeking requirements of students at different levels.
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