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Project One Decoding Tujia Culture
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Task Three: Excavation of Tujia Folk Art and Culture
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3.4: Tujia architecture art - Stilted building

1. ko mAkrER
1.. The shape of Tujia stilted building
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Tujia stilted building is mostly composed of three bays, the main house and the wing
rooms on both sides, that is, “one light and two dark”. Mainly bungalows, the main house and
wing rooms form a larger courtyard.
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The basic plane types of Tujia stilted building can be summarized as "L-shaped" and

"door"-shaped. In terms of structure, there are two different forms - the "corridor type" stilted
building and the "dry column type" stilted building.
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The "L shape" of the plane is asymmetrical in the wing room on the side of the main
house with a stilted building. The door-shaped stilted building is set up on both sides of the
main house, and due to the size and height of the stilted building and the connection method
of the main house, it can be divided into two types: complete symmetry and incomplete
symmetry.
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2. Changes in the culture of Tujia
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Although the stilted building is a wonderful art of the Tujia, it has been popular in the
Tujia region for nearly 200 years. Before the bureaucratization of native officers, the Tujia
people's carved-beam stilted buildings were limited to the large and small Tusi at all levels.
While all Tusi were allowed to carve their own houses with beams, the common people were
only allowed to use trees to build their houses, weave bamboo for walls, and bark or thatch to
build their houses, and were not even allowed to erect pillars. The Qianlong book “Yongshun
County Chronicle" records a notice issued by the first prefect of Yongshun: "The people of
Tujia are all poor eaves of thatched houses, surrounded by bamboo, and if they are hanging in
the middle, they do not worship their ancestors." A wooden bed is set up halfway up the house,
and aunt and daughter-in-law are united into one bed, regardless of whether it is inside or
outside, even foreign trade visitors and residents live here...” More than half a century later,
another magistrate is still in the notice of strictly prohibiting bad customs. He accused these
Tujia people: "The homes of the natives do not have tables, stools, or beds, but each house
only has a fire bed, and the stove is installed in the fire bed as a place to drink. Men and
women in the house, no matter how old or young, sit on it in the daytime and lie down in it at
night, but each couple share a quilt. Even if there are foreign guests staying overnight, and
they are also made to lie on the fire bed.” From these records, it is not too long ago that Tujia
generally built stilted buildings. Although many people see the bureaucratization of native

officers as a watershed in the architectural changes of Tujia, in fact, for decades after the
bureaucratization of native officers, ordinary people still lived in thatched huts.
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It was only in the late Qianlong period that ordinary people, with the support and
encouragement of the imperial court, gradually built dry-roofed stilted building similar to
today's tile-roofed ones, as the imperial court increased development of the Tujia region. The
construction of a large number of tile-roofed wooden-frame stilted building triggered an
economic market for construction for nearly 200 years. Han artisans from the surrounding
areas flocked to the Tujia region to burn tiles for the people, just as today's western

development has led to a gold rush from the east to the west, and in short, the construction
reform back then paved the way for a large number of Han artisans to flock to the region.
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3. The cultural value of Tujia residential buildings
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The architectural art of Tujia is mainly represented by the stilted building. Mr. Zhang
Lianggao, a famous architect, believes that Tujia dwellings "collect the culmination of all
nationalities whole". Mr. Zhang came to this conclusion after comparing and studying the
Tujia stilted building in the dry column sequence.
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As the summit (pinnacle) of dry bar architecture, the Tujia stilted building has its
irreplaceable cultural value. The Tujia dwellings take an open mind and express a pioneering

spirit. Both the "L” and "door" shaped structures are different from the closed and inner
houses of the Central Plains. The L-shaped or door-shaped houses are equipped with doors
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and windows in the front and back, so that the view can be expanded and radiated forward
and backward, thus having an infinite open space field. Especially for the wooden buildings
standing on the top of the cliff or on the banks of the river, this expansion of space is more
prominent. In addition, the upturned ridge eaves, overhanging column angle, are fuller of a
sense of unstoppable movement toward the universe. Qianlong's "Yongshun County Chronicle
* Terroir": "(The natives) are scattered in the valleys, and they must choose high places to
live." In the Tujia people's view, the high base of the house and the openness of the field of
vision, are inseparable from the development of the family business, the prosperity of children
and grandchildren. So whenever a new building is completed, people always praise it like this:
"A thousand miles to hear the sound of the hammer, ten thousand miles to hear the beauty of
the name, the east house field should be high, the family development and prosperity will be
prosperous for ten thousand years." This kind of praise expresses the Tujia people's inner
pursuit of spatial vision.
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