PO IR B BT Rl 5 i S AR 7K

Ethnic Morning Color Design Integration and Living

Communication Department

THE LIBRARY OF INHERITANCE AND
INNOVATION OF MINORITY CLOTHES

BB 1R 22 0 A
(8% R A A R



A T e e—
L REMREHEARENEAHEEFTERE
THE LIBRARY OF INHERITANCE AND INNOVATION OF MINDORITY CLOTHES

HERIP L
History of tie-dyeing
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Tie-dye, also known as Jiaoxie, can be traced back to the 2nd century BC to the 7th century
AD. Similar Jiaoxie is depicted in the murals in the Ajanta Grottoes on the cliffs of Wendaya
Mountain in northern Maharashtra, India.
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In China, Jiaoxiu originated from the Yellow River Basin, and the earliest appearance time is
uncertain. The earliest extant Gauze silk products were unearthed from the Astana tombs in
Xinjiang. They were made of kapok.
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In the Eastern Jin Dynasty, a large number of Jiaoxing silks were produced. It proves that
tie-dyeing was mature in the Eastern Jin Dynasty. At that time, there were simple small
clusters of patterns, such as butterflies, wintersweets, and begonias; there were also whole
patterns, such as "Indigo Print" with small white dots, "Agate Print" with slightly larger dots,
and "Deer Indigo Print" with white purple spots similar to sika deer.
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The Tang Dynasty was the heyday of culture, so Jiaoxiao was greatly developed during this
period, and its technology was also greatly improved. The famous one is "Shuxiao", which
was highly artistic and technical at that time. According to historical records, tie-dye
technology was introduced to Japan and other countries in the flourishing Tang Dynasty.
Japan regards tie-dye technology as a national treasure. Up to now, the five-colored indigoes
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of the Tang Dynasty in China are still preserved in the Dongda Temple in Japan. Later, it was
introduced into Yunnan through Japan. Due to the abundant water resources and mild climate
in Yunnan and Guizhou, the ancient tie-dye technology settled there. From the Five Dynasties
to the early Song Dynasty, the patterns of Jiaoxiu were more exquisite, diverse and complex.
This also made people invest too much labor cost on the Giangxiu, contrary to the thrifty
atmosphere advocated by the Song Dynasty at that time. Therefore, the Song Dynasty period,
triggered the government to interfere in the development of Jiaoxiu.
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During the Ming and Qing dynasties, the dyeing and weaving skills had reached a high level,
and there were dyeing and weaving clubs. Red cloth of Erhaiwei in the Ming Dynasty,
Xizhou cloth and Dali cloth in the Qing Dynasty were all famous and popular products. By
the period of the Republic of China, home tie-dyeing was very common. Townships and
towns famous for one-family tie-dyeing workshops, such as Zhoucheng and Xizhou, had
become famous tie-dye centers.
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Modern tie-dye shows rich folk art style, with nearly 1,000 kinds of patterns, reflecting the
folk customs and aesthetic taste of the people, and forming a charming weaving and dyeing
culture together with various crafts. The dyeing and dyeing industry in Dali continues to
develop, and Zhoucheng has become a well-known village for manual dyeing and dyeing. In
1984, Zhoucheng built a tie-dye factory, which led nearly 5,000 women to participate in
tie-dyeing. More than 80% of the products were sold to more than 10 countries and regions
such as Japan, the United Kingdom, the United States and Canada, which were in short supply.
Here, women are each tied, households are dyeing, has become an important tie-dye fabric
origin. Only by seriously solving the above problems can we promote the inheritance and
development of weaving and dyeing techniques. In 2006, the tie-dye technique was approved
by the State Council to be included in the First Batch of National Intangible Cultural Heritage
List, and the application areas were Dali City, Yunnan Province and Zigong City, Sichuan
Province.
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Characteristics of tie-dyeing
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Tie-dyeing is divided into tying and dyeing in terms of technology. The ligation process is the
key to determine the final staining effect.
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Common methods of ligation are as follows:
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I. There are knotting methods based on stitching: flat stitching, folding stitching,
rolling stitching, root stitching, overlapping stitching, etc.
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I1. There are knotting methods with the help of props: hat knotting, dressing
knotting, corrugated knotting and splint knotting.
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III. There are knotting methods formed by folding and binding of fabrics: stone
knotting, rolling knotting, deer knotting, inhibiting knotting, etc.
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The greatest charm of tie-dye is the instability of color, which is very similar to China's
ink-splashing landscape painting and is very artistic. Traditional tie-dye is mostly blue
background and white flowers, like blue sky and white clouds integrated with nature, giving
people a sense of elegance like "blue and white porcelain", which is comparable to fashion.
The beauty of tie-dyeing lies not only in the presentation of a piece of work, but also in its
ability to make us feel the process of connecting with nature and people, and also in our
thinking about our own lifestyle.
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In terms of dyeing, tie-dyeing is to use needles, threads and other tools to tie the fabric tightly
according to one's own preferences and then dye it. Since the dye cannot penetrate at the
binding point, various patterns are formed after the thread is removed. Tie-dye patterns all
have an irregular, hazy, integral, changing halo effect. Since hand-tying is not reproducible, it
is impossible to have exactly the same tie-dye accessories in the world, which is the unique
charm of tie-dye.
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Process Flow of Zigong Tie-dye
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Tie-dyeing is mainly made by tying and dyeing. It is a combination of yarn, thread, rope and
other tools to tie, sew, bind, decorate and clamp the fabric for dyeing. It is a printing and
dyeing technology that uses threads to twist into knots on fabrics for printing and dyeing, and
then removes the threads twisted into knots. There are more than 100 ligation techniques.
Tie-dye is generally made of cotton-white cloth or cotton-linen blended white cloth.
Traditional dyes are mainly plant dyes, including isatis root and artemisia argyi. Compared
with modern chemical dyes, plant dyes are healthier, naturally brighter in color, and will not
irritate human skin. Isatis root, as a kind of drug dyes, has the benefit of preventing diseases
for human body.
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1. Draft
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The draft is the theme of the creation on white paper, which can be made into a template after
modification.
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I1. Painting Patterns
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That is, put the template on the cloth to outline the shape according to the template. The
specific way of brushing the pattern depends on the simplicity of creation. Simple as a
peaceful dove, you can directly cut off the manuscript and draw a circle around the cut card
on the cloth.
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III. Stranding
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According to the requirements of the pattern, wrinkling, folding, rolling, squeezing and
other methods are used on the cloth to make it into a certain shape, and then stitching or
winding it with needles and threads one by one to tighten it and make the cloth become a
string of "lumps".
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IV. Dyeing
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The cloth that is about to be tied with "knots" is soaked in clean water first, and then put into a
dyeing vat, or soaked in cold dyeing, or heated and boiled for hot dyeing. After a certain
period of time, it is taken out and dried, and then the cloth is put into a dyeing vat for dyeing.
So repeated immersion, each immersion of a dark layer, that is, "blue out of blue." The
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stitched part naturally becomes a beautiful pattern because the dye cannot be impregnated,
and because people stitch differently when stitching, the degree of impregnation of dye is
different, with a certain randomness, the dye products are rarely identical, and its artistic
meaning is more.
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V. Rinsing
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Take out the dyed cloth and wash it in water again and again until the water no longer
changes color, and then the color will be set for a long time.
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VI. Stitch removal

ReDRIF A it B Y P BT T4 L A 0 22 2 B R gth H O B AR R AS BB, k3L
BEEME R A, RIEA ORI AmE, R RIRR G, FLiEsm ETE
LA T B 32 R i et

Take out the washed finished product, cut the silk threads with scissors, and pull out the
original appearance of the cloth. The part wound and stitched by the threads is not colored,
showing a hollow white cloth color, and the rest is dark blue. When removing the threads,
wear gloves to avoid dyeing due to palm influence.
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VII. Sun-drying

A BRI Al B3, ARSI b T = AT E Al
Unfold the cloth, spread and iron it flatly, and dry it on the table or hang it outdoors.
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Techniques of Zigong tie-dye
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1. Stitching: It is to stitch the depicted patterns along the contour line in advance.
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I1. Cuozha method: Cuo is a technique of binding points. Cuozha method is used
where the fabric is printed with patterns to form patterns. For example, Cuozha
method can form ripples and fish scale patterns. The famous Yuzi Indicum is
Cuozha method, which is named for countless small and neat patterns arranged
densely like fish roe.

= $RFLEE: wlR EIRAE S R A BB AR T ARG S L 5 Y, B R AL B 2
R 2 AR B SR

I11. Bundling method: It is to directly bind the fabric locally or as a whole with
thread and then dye it. Random binding can form many unexpected patterns.
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IV. Clipping method and tie-dyeing method using various appliances.
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V. Zigong tie-dyeing techniques include five categories: cuo, chuan, lamination, tower
and twisting, and hundreds of tie-dyeing techniques.
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The patterns made by the tie-dye process are unique. In the production process, due to the
influence of factors such as the knotting method of the fabric, the tightness of the knot, the
penetration of dye and the degree of bonding, there are certain differences in the patterns
made, which avoids the rigidity caused by mechanized large-scale production.
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Current Situation of Zigong Tie-dye
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I. Innovation of tie-dyeing technology
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(I) Innovation of tie-dye style.
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Invite fashion design experts from all over the world to design novel fashion patterns; invite
arts and crafts experts to the factory to hold a practical seminar on tie-dyeing technology in
Sichuan Province. Corresponding research has formed geometric patterns, hand-painted
patterns and new patterns of figures, animals, flowers and calligraphy.
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(IT) Innovation of tie-dyeing technology.
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Zigong tie-dye draws on the strengths of others. Due to the exquisite tie-dye technology in
Japan, in 1993, Xu Renjie led a Zigong tie-dye delegation to Nagoya, Japan for tie-dye
technology exchanges. He further innovated and developed 10 techniques such as binding,
bundling, choking, folding, binding and clamping, which met the technical needs of complex
patterns.
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(IIT) Innovation of fabric structure.
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In order to meet the market demand, we have successively developed more than 10 kinds of
fabrics such as cotton, linen, silk, satin, velvet, leather and chemical fiber, and produced more
than 200 varieties of tie-dyed cloth, clothing and accessories, seizing market share.
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(IV) Color innovation.

10
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Traditional tie-dyes use isatis root and lancome as the main dye. The colors are mainly blue
and white to meet the market demand. A "multi-color tie-dyeing method" is proposed, which
dyes three sets of colors, four sets of colors and even five sets of colors and seven sets of
colors, greatly enriching the expression of colors and broadening the theme of patterns.
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(V) Innovation in marketing.
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Modern media are used to publicize Zigong tie-dye, ranging from CCTV, Xinhua News
Agency, People's Daily and even film studios to Zigong TV and Zigong Day. Advertising and
news are carried out simultaneously, with a maximum of 300 press releases per year.
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II. Problems
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I. Zigong Tie-dye is faced with the problem that the scale of pollution production
has to be reduced.
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Tie-dyeing requires a large amount of dyes, which cannot be well treated. Zigong Fuxi River
itself is seriously polluted. The raw materials are not well solved, the color of dyeing is not
good, and the water quality problem is becoming more and more serious, making Zigong
tie-dye in trouble from the beginning.

— BEARERZIARAA WEANRRE, LHRE - FNLAN, FLE
T2, WRZENFAE%Y], RBHEERANTIMER, LkAsEE

I1. Zigong's tie-dye industry lacks the inheritance and development of modern
talents, and most of them are inheritors of the older generation. At the same time,
tie-dye is a craft work that requires many years of study and practice. Most young
people cannot keep calm and learn well.
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I11. Lack of policy support from Zigong government, insufficient financial support
for intangible cultural heritage inheritors, and insufficient publicity.
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Intangible cultural heritage inheritors do not have a stable capital chain and no extra
allowance. Most craftsmen cannot obtain food and clothing with their skills, so they will no
longer inherit them.
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IV. The producers lack the artistic foundation, creative ability, aesthetic ability and
cognitive ability of traditional culture.

12
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High price, high threshold.
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V. The traditional manual process is complex and the product is monotonous.
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Nowadays, tie-dyeing in the market is rarely done by hand, and the patterns are simpler and
cannot keep up with the trend of contemporary young people. The new printing technology
has a great impact on it, and tie-dye elements are mostly used in various aspects. People have
little understanding of the original tie-dye.
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VI. Tie-dye enterprises have become private enterprises, and Zigong Tie-dye
Factory frequently faces outstanding problems such as unsaleable products, single
products and extensive processes.
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VII. The market is narrow, which does not conform to the mainstream aesthetics and
has a single function. Most tie-dye products are handicrafts for reference only.
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At the same time, according to the visit of the team members to tie-dye shops, most of the
tie-dye crafts are expensive and not easily consumed by the general class, so the income
brought by tie-dye is not high.

13



YN\ 0 = 55 iR i 2 BR e & LRI 575 B
THE LIBRARY OF INHERITANCE AND INNOVATION DF MINDORITY CLOTHES

B STl R AR L
Suggestions on the Protection of Zigong Tie-dye
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At present, Zigong tie-dye culture is interdependent with the natural environment, economic
environment and social environment to a certain extent. There are both traditional Zigong
tie-dye crafts and Zigong tie-dye integrating modern forms with modern culture. Promoting
the protection and inheritance of Zigong tie-dye is of far-reaching significance to optimizing
the cultural ecological environment of Zigong and activating the charm of Zigong tie-dye
culture. For the protection of Zigong tie-dye, the following suggestions are made:

—. EREMINRE TR
I. Scientific Understanding of Zigong Tie-dye

14
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As a folk culture of Zigong, tie-dye is also a popular culture spread among the people.
Therefore, the primary task of protecting Zigong's tie-dye culture is to strengthen Zigong
people's understanding of tie-dye culture. Therefore, on the basis of the development of the
current folk culture, we should move the tie-dye culture into the classrooms, campuses, party
schools, etc., so that they can fully understand Zigong's tie-dye culture through learning and
education, and understand the cultural weight, uniqueness and humanistic value of tie-dye, so
that more students, league members and other people can participate in this traditional craft.
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Through thousands of years of history, Zigong has developed and formed a folk culture with
unique local characteristics, especially Zigong Well Salt and Lantern Festival, which carry
Zigong people's beautiful and smart craftsmanship, culture and learning, and pursue new
morality. Strengthening the protection and inheritance of Zigong tie-dye is conducive to
promoting the coordinated development of society and the inheritance and development of
traditional culture. It is conducive to exploring new ideas and methods. Therefore, we have
reorganized our thoughts and strived to scientifically understand Zigong tie-dye culture and
promote the sustainable development of Zigong culture.

. EROLR A EE
I1. Establish Scientific Protection Concept
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Only scientific understanding and concept can promote the orderly development of Zigong's
tie-dye protection. Since tie-dyeing requires a large amount of dyes, while dyes require plants
such as hematoxylum and safflower, people need to pay more attention to environmental
protection and scientifically protect these dyes. In the specific implementation process of

15
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scientific protection of Zigong tie-dye, we should not only achieve unified planning, phased
implementation and sustainable development, but also pay attention to dealing with the
relationship between folk culture and comprehensive protection, cultural areas, people's life,
natural environmental protection, economic development, social construction, etc., so as to
better protect Zigong tie-dye culture. We should also balance economic, political, livelihood
development and environmental issues.
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I1I. Scientifically Strengthening the Responsibility for Protection
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The protection of tie-dye culture also needs to take into account the responsibility of
protection, which is also the core of practical operation. Therefore, the government is required
to have an excellent responsibility of protection.
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First of all, we should strengthen our work responsibilities, let relevant responsible personnel
truly realize the importance of tie-dye cultural protection, and strengthen the responsible
subjects of this work, such as the implementation of accountability system and target
assessment system.; In addition, accountability should be strengthened. The protection of
tie-dye culture must adhere to the principle of legalization and follow the path of legal
protection. This requires the government and relevant departments to provide a perfect legal
system, while paying attention to the role of township regulations and non-governmental
organizations. Only in this way can cadres strengthen the sense of responsibility of driving
people to protect tie-dye culture. Thus, the protection and inheritance of tie-dye culture can be
promoted in an orderly manner from the lowest level.
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IV. Protecting culture in development and innovation
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Under the trend of continuous social development, any culture needs to be innovative and
keep up with the trend of the times, but at the same time, the value of culture itself cannot be
forgotten.
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First of all, we should follow the evolution law of tie-dye to protect its culture. Second, in the
strategic revitalization of folk culture in rural areas, folk customs originate from life and also
exist in life. Under the current development of socialist society with Chinese characteristics,
Zigong tie-dye also needs to be continuously innovated, and the protection of Zigong tie-dye
should be promoted with the power of the people. In addition, Zigong should make full use of
folk resources to develop characteristic folk industries. Zigong tie-dye can cooperate with a
variety of other brands to increase various sales channels, enhance its influence through the
Internet, integrate and develop with other cultures and economies on its own basis, and
protect the characteristics of Zigong tie-dye in development and innovation.

17



	民族晨彩设计融合活态传承
	Ethnic Morning Color Design Integration and Livin

