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Hamnd—painted Fashion Painting
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Subject “Hand-painted Fashion of Lecture Theoretical teaching, practical training
Painting Cognition”™
Theory Practice
! 2 )
Hours 2hours Hours 2 hours
Through the study of this lesson, master the principles of hand-painted fashion
Teaching painting; master the principles and standards of different hand-painted fashion
Objectives | paintings and different types of style drawings. Develop observational skills.
Cultivate aesthetic ability. Cultivate students' ability to collect and use information.
Through the analvsis and explanation of hand-painted fashion painfing, the
students' interest in hand-painted fashion painting is aroused, and the craftsman spirit
Ideological of excellence is cultivated through practical training. Through the analysis and
Elements
appreciation of different fashion paintings, the students' aesthetic awareness is
cultivated and the level of appreciation is improved.
1. Prmciples of hand-painted style drawings;
Big Picture 2. Hand-painted style painting standard.
Difficult . ) o
Points Hand-painted style painting standard.
Teaching PPT courseware, electronic teaching materials, teaching videos, test bank
Resources
Training Taslks:
Prmciples and standards for
Training distinguishing between different types of
Task
Requirements | fashion painting and style drawings.
Training Requirements:
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Hand—painted Fashion Painting

1. Be able to analyze different types of fashion paintings based on pictures;

2. Be able to find out the problems and modification methods of hand-painted style
drawings according to the pictures.

Learning Short ruler, white paper,
Tool

1. The teacher has raised a question in the "pre-class preview” ofthe cloud
classroom: What is a fashion painting? What are characteristics of hand-painted
fashion paintings? What types are they made of? Therefore, the learning content of
this unit, “Hand-painted Fashion Painting Cognition” is proposed.
2_Teachers guide students to find relevant teaching ppts, videos, electronic teaching

Teaching

Design plans and courseware in the cloud classroom according to the course design of

"Hand-painted Fashion Paintings" to conduct independent learning, and initially
complete the learning goals independently.

3. Students complete the after-class test questions; the teacher understands the
mastery of knowledge according to the test results of the students, finds problems
and solves them in time.
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Teaching Steps

Hand—painted Fashion Paimting

Class 1. Online
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1. The teacher has raised a question in the "pre-class preview" of the cloud classroom: Whatis a
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fashion painting? What are characteristics of hand-painted fashion paintings? What types are they made
of?
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II.Introduce a New Lesson (10 minutes)
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Fashion painting has a very important position in both the field of costume and the field of painting
art, it has a history of nearly four hundred vears from its production to today, from the production of
fashion painting in the sixteenth century, to the emergence of special fashion painting publications in the
eighteenth century, and then under the influence of the Industrial Revolution, ushered in the golden age of
nineteenth century costume painting, until the twentieth century under the impact of major artistic trends
such as the arts and crafts movement, fashion painting has evolved into an incomparably rich and gorgeous
stvle, it 15 a fusion of artistic aesthetics, the spirit of the times, an art form that integrates expression, its
important role in the history of social development is irreplaceable.
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III. Lecture of New Class (80 minutes)

Hand—painted Fashion Paimting
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Project 1 Hand-painted Fashion Painting Cognition
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Task 1: Learn about hand-painted fashion paintings
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1. About Hand-painted Fashion Paintings
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Fashion paintings, are also kmown as costumes design renderings. It is an effective means for fashion
designers to express design ideas, reflect design thinking and design style. It is the scientific basis for
realizing design, and it is also an important procedure of fashion design. The object of representation of
fashion painting is costumes.
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2. The origin of fashion painting
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Fashion painting has a very important position both in the field of costume and in the field of
painting art. It has a history of nearly four hundred vears from its emergence to today, from the emergence
of fashion painting in the 16th cenfurv to the specialized fashion painting in the 18th century. The
appearance of publications, and then under the influence of the Industrial Revolution, ushered in the
golden age of costumes painting in the nineteenth century. Until the twentieth century, under the impact of

major artistic trends such as the Arts and Crafts Movement, fashion painting has evolved into an extremely
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rich and harmonious way. The gorgeous style is an art form that integrates artistic assthetics, the spirit of
the times, and the way of expression. In the history of social development, its important role is

irreplaceable.

3.4 R E EARE R HAER
3. The standards of different fashion paintings and their functions
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There are many tvpes of fashion paintings, which can be roughly classified into four aspects:
DETEIETTEE
1) Fashion design sketches

PR E— IR E =R A T, EERITTEEARIENET B, iR, 12FiE 1Y
B MR ETEE N TR ET —ENEEY . fE, mERLEmEaEsEEE A
FEEEEEG T PS8, 2R, SEiTERRE. —fFkiR, BEEEEEneTEe ., &
ErEETEE.

Fashion design is a time-sensitive task that requires the designer to quickly capture and record design
ideas in a very short period of time. This special condition makes this kind of fashion painting have a certain
generality and rapidity, and at the same fime, readers including the designer must understand the designer's
idea through concise and clear sketches and records. Generally speaking, fashion drawings with this
characteristic are fashion design sketches.
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Fashion design sketches can be drawn at anvtime, anywhere, with any tool, even as simple as a pencil
or a piece of paper. Usually the design sketch does not pursue the visual integrity of the picture, but captures
the characteristics of the fashion to describe. Sometimes after a simple outline, a few simple colors are used
to roughly record the color idea; sometimes a single-line outline combined with a text description is used to
record the design idea and inspiration, making it easier and faster. The outlines of the characters are often
omitted or quite simple. Even when they are outlined, a certain dynamic 15 emphasized to express the

dynamic preview effect of the fashion, while manv details of the body are omitted.
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2y Fashion renderings
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The fashion renderings are a more specific preview of the fashion design products, and the designed
fashion can be drawn out graphically, vividly, realistically according to the design concept. What people
usually refer to as "fashion renderings" is this tvpe of fashion pamnting. To be precise, "fashion rendering” is
one of the categories of fashion paintings, and it is the fashion paintings that we usually express in colloquial
terms. Compared with fashion renderings, fashion paintings have larger connotations and richer contents,
including various forms of fashion paintings, which are different due to the different purposes of drawing. If
fashion illustrations are drawn for magazines, newspapers, etc., it requires a certain degree of artistry. The
fashion design sketch is used when recording the design concept; it focuses on recording the style, while
ignoring the artistry.
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Fashion renderings are divided into decorative style, realistic style and so on.
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Decorative style - grasp the theme of fashion design concept, properly deform and exaggerate the
design drawing according to a certain aesthetic form, and finally express the design work in the form of
decoration, which is the fashion painting of decorative style. Decorative fashion paintings cannot only
emphasize and render the theme of fashion, but also make necessary beautification of design works. There
are various formms, styles and techniques of deformation and exaggeration. When designing fashion works,
designers often emphasize the characteristics of the designed works, and can use a variety of methods.

Usnally, the fashion renderings presented by designers are somewhat decorative.
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Realistic style——Depicting according to the real effect of the fashion design, the result of drawing has
a photo-realistic style. Due to the realism of this style, it takes a certain amount of time to draw, and the work
of designers is often intense and busy. Therefore, designers are usually not very willing to use this method to
draw fashion paintings. When occasional designs of this style are to be represented, some special fashion
painting techniques are combined to save time. Such as the use of photo editing, computer design, copy and

paste, etc., these are more convenient, faster, and can achieve good results shorteuts.
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1}y Commercial fashion design drawings (craft production)
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Commercial fashion design drawing, in the commercial fashion industry, 15 another style of fashion
painting widely used as a product transaction. It has the characteristics of neatness, easy reading, clear
structure and easy processing and production. It 15 usually expressed in the form of lines, or depicted by
methods such as line plus surface, light color drawing, etc. Sometimes, for the characteristic parts, back,
surface accessories, structural parts, etc. of the fashion, it is necessary to have special illustrations, or to
provide text explanations and sample auxiliary explanations. This kind of design attaches great importance
to the structure of the fashion, and it is necessary to clearly explain and carefully describe the darts,
structural seams, top stitches, fabrics, accessories, etc. of the fashion. For the description of the characters,
sometimes all can be omitted, leaving only the prominent part of the fashion The difference between the
commercial fashion design drawing and the style plan of the fashion craftsmanship is that the final effect of
the commercial fashion design drawing is still to show a post-dressing effect and a post-dressing atmosphere,
although some commercial fashion design drawings omit characters, the purpose is clear, making the

fashion more prominent and distinct.
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2) Fashion art advertising drawings and illustrations

BT SE SHEE TR 758, 115, S, EEEL, hEPTERE. &t B
[ o 2L 1B Bt e Wl T = N D B D = YT T OO
FTEEREET , METER AN, RIFZAMII THATSIMER, RETEZANEEHE RIS -

Fashion advertising drawings and illustrations refer to those fashion paintings specially drawn for a

Hand—painted Fashion Paimting

fashion brand, designer, fashion product, fashion forecast or fashion event in newspapers, magazines, window
displays, billboards, posters, etc. Contrary to commercial fashion design drawings, fashion advertisements
and illustrations do not focus on the details of fashion, but on its artistry, emphasizing the rendering effect of

art forms on the theme, and relying on the appeal of fashion art to conguer the audience.
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There are various artistic stvles of fashion adwertising paintings and illustrations: some fashion
paintings written by fashion illustrators are essentially pure paintings, which are a high degree of unity
between painting art and fashion art. Some fashion advertising paintings and illustrations are quite concise

and clear. Some fashion advertising paintings and illustrations look like a perfect art photography photo.
EETERFS LI ER AR E , TR (0. i) ek
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It also includes a kind of fashion painting with fashion as the theme, which is not measured by a certain
commercial (such as advertising, design, etc.) value, but appears in the form of a decorative fashion painting,

with a high art appreciation. For example Genu's fashion paintings take fashion as the theme of expression,

showing the elegance of high fashion and the unique aesthetic taste of painting language everywhere.
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Task 2: Principle for hand-painted style drawings
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1. The concept and principle of costume style drawings
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The costume style painting is also the costume plane structure painting, which is a design painting that
directly expresses the specific type, structure line, parts, sewing line. fabric type, etc. Its main function is
used for product production. Therefore, the representation of the style painting must be rigorous, clear and
unambiguous, with accurate proportions, correct structure and detailed expression.

=, REFXE®HIRE
II. Standard of Costume Style Drawing

1. Ekil

1. Percentage
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In the drawing of the costume style painting, we should first pay attention to the proportional
relationship between the shapes of the costume details. Before drawing the costume style painting, the
author should have a detailed understanding of all the proportions of the costume drawn, because different
costumes have their own different proportions. Task 2: Hand-painted Proportional Relationship When
drawing the proportion of costume, we should pay attention to "from the whole to the part”, and draw the
shape of the costume and the proportion between the main parts. Such as the ratio of the shoulder width to
the body length of the costume, the ratio between the waist width and the trouser length of the trousers, the
ratio between the neckline and the shoulder width, the ratio between the waist width and the waist length,
and so on. After grasping some proportions, pay attention to the proportion between parts and parts, and

parts and the whole (you can use rulers if necessary).
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. Symmetry
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If a vertical line is drawn along a person's evebrows, philtnum and nawvel taking this vertical line as the
center, the left and right parts of the body are symmetrical. "Symmetry” 15 not only the characteristics and
laws of this costume, but also many costumes have a sense of beauty due to the symmetry plane. Therefore,

during the drawing of the stvle painting, we must pay attention to the symmetry law of costume.
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Beginners can use the "halffolding method" to draw costume stvle painting when hand-painting style
painting. This is a method of first drawing half of the costume (left or right), and then folding in half along
the center line to draw the other half. This method makes it easy to draw a symmetrical pattern of costume

on the left and right
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Of course, in the process of using computer software to draw costume stvle painting, we only need to
draw half of the costume, and then copy this half and rotate the direction to complete. It is much easier than

hand-painted.
3. HE
3. Lines
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In the process of drawing the costume style painting, it is generally drawn by lines. Therefore, in the

1.
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process of drawing, we should pay attention to the accuracy and clarity of the lines, and not be ambiguous.
If the drawing is inaccurate or the wrong line is drawn, it must be cleaned with an eraser and must not be
retained, because it will cause misunderstanding of costume drawing and proofing personnel. In addition, in
the process of drawing costume style painting, we should not only pay attention to the specification of the
lines, but also pay attention to the beauty of the lines, and distinguish the contour lines from the structural
lines/open lines. Generally, we can use four kinds of lines to draw costume style painting, namely: thick line,
thin line and dash line. Thick lines are mainly used to express the outer contour of costume, medium thick
lines are mainly used to express the large internal structure of costume, thin lines are mainly used to describe
the details of costume and some more complex parts, and dash lines can be divided into many types, and its

function 1s mainly used to indicate the clear line parts of costume.
4. CFiRBRFOE
4. Text description and samples of accessories
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After the drawing of costume style painting is completed, in order to facilitate the pattern maker and
the proofer to complete the patterning and production of the costume more accurately, we should also mark
the necessary text description, which includes: the design idea of the costume, the specific size of the
ready-made costume (such as: costume length, sleeve length, cuff width, shoulder slant, front collar depth,
back collar depth, etc.), process requirements (such as; the position and width of the top line, the position
and special process requirements of costume printing, the button position, etc.), as well as the details of
fabric collocation and style drawings that cannot be expressed in the drawing. In addition, a sample of
accessories (including buttons, lace and special decorative materials, etc.) should be attached to the costume
style painting. In this way, costume production participants can more infuitively understand the designer's
design intention, and this provides an important reference for purchasing accessories in the production

process of costume.
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5. Detail
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The costume style painting of hand-painted fashion painting requires that the drawer must explain the
costume clearly, so we must pay attention to the details of the costume in the process of drawing the style
painting. If it is due to the size of the picture, we can use the method of partial enlargement to display the
details of the costume; you can also use the method of text description to add labels or descriptions to the
costume style painting to explain the details clearly. In this regard, fashion designers must not be afraid of
trouble.
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IIT. Teaching Feedback and Adjustments
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1. Check the after-school homework through the cloud classroom to understand the students' mastery of

kmowledge and consolidate the teaching effect.
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2. Through after-class investigation and communication, understand the students' recognition of the

teaching mode of this course, and adjust the teaching content and teaching mode in fime.

W, REKR

IV. Reflection on the Course
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For the explanation of the theoretical kmowledge of hand-painted fashion painting, such teaching
methods as case method and heuristic method are used to explain the content of each part in detail, and the
theoretical knowledge in hand-painted fashion painting is described more vividly as much as possible, so as
to fully arouse the interest of students, trigger the strong creative ability of students, and have a stronger
desire to learn. On the other hand, in order to better let the students have a deeper understanding of the hand-
painted fashion painting of this course, the actual costume i1s used to allow students to conduct practical
observations, and students are allowed to analyze the physical structure in the classroom to increase the
students' thinking flexibility. According to the feedback of the students, the homework requirements should
be arranged in layers according to different student’s bases to meet the knowledge-seeking requirements of

students at different levels.
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