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Expressions of Fashion Paintings

1. AREIEA

1. Figurative representations
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The figurative representations of fashion paintings are a depiction stvle close to reality,
which is exaggerated but not strong. The characters' costumes are depicted more delicately,
which is close toreal life. When using this method, it is not possible to imitate mechanically.
It is necessary to summarize and refine through careful analysis of costumes. The proportions
and dvnamics of the characters can be slightly exaggerated and changed to achieve the
standard of ideal beauty. The costumes lines and colors are summarized, and there are
trade-offs, clear primarv and secondary.

2. HREFEILA

1. Abstract representations
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It is limited to two clear levels: one is to reduce the natural appearance to a simple
image; the other is to refer to the artistic composition that is not based on the natural
appearance.

3. BRMHEIS

3. Imagery representations
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Focusing on expressing the inner charm and temperament of costumes, pursuing the
beauty of rhvthm, metre, and momentum of the picture, paving attention to the priorities,
cadence, thickness, thinness, dryness and wetness of the brush, etc. In the technique, in order
to achieve a fresh and refreshing interest, the artistic realm of breaking the meaning of the
brush is produced to make the techniques of virtual and real, hidden and exposed, concrete

and omitted. come true.



