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I. Course Name
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“Hand-painted Fashion Painting ™
=, EAE
IL Applicable Profession
RS Rimit. RERES M. EfEAE

Costume and costume design, ethnic costume and accessories, other applicable majors
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III.Course Analytic
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This course focuses on cultivating basic professional skills - the ability to express the
conception of fashion design. Through theoretical lectures, imitation training, creative
expression and other methods, cultivate the basic ability to use various tools to draw
hand-painted style drawings and renderings. This course is a kev step in costume design and a
necessary mean to express the designer's design intent and design philosophy, and plays an
indispensable role in the entire process of clothing design. It enables students from
international and domestic vocational colleges, enterprise employees, and social enthusiasts to

learn independently through this course, and realize systematic and personalized hand-painted



fashion painting learning and education and training from different starting points. To this end,
this course will address the following five elements:

LIRF RIS

1. Get to kmow hand-painted fashion painting

2 B A

2. Draw fashion style painting

3 BARE YA R L BIEE A B 20

3. Proportional structure and dynamics of body in fashion paintings

4 ARERIRRE

4 Draw line drawing body dressing renderings

5 RE R AR

5. Fashion renderings expressive techniques

HiRZElE, £FR T RFRMNEENRE, IS AERNTHEH RS, E

%m HE . RENERTERFE R, FA RS MR RRNENRE.

Through the operation of the course, students can understand the use of hand-painted
fashion paintings, become familiar with the proportional structure and dynamics of the body,
observe the drawing methods and skill demonstrations of hand-painted style drawings and
renderings, and learn the expression techniques of fashion stvle drawings and fashion
renderings.

RTARIES S T L Psh AR R, R, AFERRERIAIR 47
HESENHEA A S, BETSEEREE, ATARSROENE.

Since this course is aimed at different objects both inside and outside the industry, it is
"open” and takes the hand-painted fashion painting cognition, standards and principles as the
entry point, and through multi-dimensional channels, it is conducive to the advanced study of

different objects.
M. EFEEF
IV. Training Target
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I Teaching Objectives

FIRZREMEE RN B & LA MR

The training objects and corresponding goals set in this course include two tvpes of
objects inside and outside the industry:

(1) $3 RS LALARS, BENRZRAAM S L F Lm0, e
HEZHEF G, Rt AmTEEs .

(1) For the industrv objects of the fashion design major, improve their professional
hand-painting ability through courses, build a platform for mutual communication, and
improve their starting point for advanced training_

(2) $r 2 ARRRRBEES BRI EER FEmEERNZEIrE, RihgieR
B mAFRAEIFERER, FEUCERE, SEE M ETEN REEED
AL

(2) For elective students in art colleges and lovers of hand-painted fashion painting in
various fields at home and abroad, through the course, they can gain a more comprehensive
knowledge accumulation and skill experience, enrich cultural life, or cultivate them to
become potential fashion illustrators or designers.

2860 Bér
2. Competency objectives

(1) BEEF S PR FEREB AR ZA BN M = £ 7 i EEEEF IR
. AE0.

(1) To be able to feel the unique artistic charm of hand-painted fashion painting in the
learning process, thereby generating interest and cognition of fashion painting.

(2) BEOSHHT REA MBI EMT0EhSRIERT .

(2) It can perform the proportional structure and dynamic performance of the costume
body.

(3) BEOSRIERES U TE R R AR

(3) Able to express fashion style painting according to costume style.

(4) BetEREM TREAHMBIERERE.

(4) Able to master the properties and usage methods of various tool materials.



(3) Heds FHERTa=E ey A BBl B ahis.

(5) Able to master the proportional structure and dynamics of body in fashion paintings

(6) Reds FIERRERIERATE.

(6) Able to master the coloring method of fashion painting.

(7) ReRsaT &M R m A MERR TR

(7) Able to express various costume fabrics and patterns.

(8) Beas EiEA R E S = REITE.

(8) Able to grasp the characteristics and expression methods of different stvles of
fashion painting.

(9) BegsiftiT F2BEERIAIF.

(9) Able to innovate hand-painted fashion paintings.

3 ERB#E

3. Quality objectives

(1) BEMLFEFOTRRIN RN 8 5.

(1) Have a sense of identity and pride in the excellent traditional cultural elements.
(2) BARIFALCIEERAR L EERR.

(2) Have good psvchological and professional ethical qualities.

(3) BREFHHEIFHAER.

(3) Have a sense of active learning and innovation.

(4) BEME. MEN TESENRIFRF 8.

(4) Have a meticulous and rigorous work attitude and good study habits.

(5) BeEtFmigm Rl eT.

(5) Possess a professional ethic of excellence.

(6) IEFEHEERS TEMFEN,. MPEHFRUNRIFER.

(6) Cultivate aesthetic awareness and craftsmanship, and promote the good virtues of

spreading traditional culture.

(7) 5|FEelRIT, FEARFN, EFREiagiR.



(7) Guide original design, respect intellectual property rights, and cultivate awareness of
the rule of law.
(8) BmERRmahiletnmansE.

(8) Have a correct labor concept and labor attitude.

I BFARSRERT

V.Teaching Content and Course Design
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1. Course design ideas

FRERITH. 7. W0 ITEE5HFERNA, BFFeMRERREE. MR
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This course adopts the teaching mode of "combining engineering and learning” that
integrates hand-painted fashion paintings stvle painting and renderings as a practical training
subject, from the initial understanding of the principles of fashion drawing, standards, fashion
designer assistant job responsibilities, etc., to master the body proportion structure for
drawing stvle, renderings, and finally to be able to synthesize the knowledge learned
according to different stvles and manner to draw stvle, renderings works, and improve
aesthetic and creative ability.

(1) iR REEEEIR RN A7 F AF R E B B R S R AR I E,
T AENEEFRMNEERNRONE, WRFEMNERDNERTESER.

(1) By understanding the principles, standards, drawing methods of different styles of
fashion paintings and various styles of fashion paintings, understand, familiarize with and
master the charm of hand-painted fashion paintings, as well as the drawing methods and
requirements of hand-painted fashion paintings.

(2) B LET . EEMEMAHEERASHEREEAS, W3 L.
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(2) Organically integrate information technology with education and teaching through
online and offline, virtual and real integration, and build a personalized, intelligent, digital,
and ubiquitous real-time interactive mobile learming environment.

(3) FieptREnFEEE R AR, R d . RENEEFER. RRTERNE
BEAF B SIBETR, MAFATHERINHE, R0 MR ERNER
FTEFHTRIES R, R NRERIITERTRIENIEGS, TRAARNEFER
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FHRRFHEFEBNFIFE. RRRETERE. RHERAFNAEESE
EFEEREREREHTTE.

(3) The teaching of hand-painted fashion painting course adopts the interactive teaching
mode of before class, during class and after class. Before the class, clarify the teaching tasks
and teaching tools in the preparation stage, and preview the theoretical kmowledge of this
section. During the class, the teacher will teach the basic method of hand-painted fashion
painting and give demonstration and explanation. After class, the simulated practical training
exercises modeled on the teacher's methods can be used by different teaching methods, such
as picture appreciation, schema interpretation, animation demonstration, video demonstration,
wvirtual simulation, interactive materials and other multi-dimensional guidance and inspiration
to stimulate learning interest and learning atmosphere. Finally, through project practice,
extracwrricular innovative application, etc., students can really master the drawing method of
hand-painted fashion painting.

IRIEEARE R SRR, HEE . TEEE. AFgFnEEnediE, 555
2H & B R, TERFAIFRN . BRI IMERREE. iz
EiR HEER. Tabeih. alitel s, FREERE. DS ENFFaRnG
EER, BRI R R RRT R S RS R T
FIEEN . R ERFHESER.

While learning knowledge and skills, the course infiltrates moral education and labor
education, runs through the whole process of education and teaching, and cultivates the
spiritual quality of all-round development. The course focuses on cultivating independent

learning ability, innovation consciousness and the spirit of unitv and cooperation. It will
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establish a sense of discipline, a sense of norms, a spirit of labor, and a spirit of innovation
and entrepreneurship, develop a sense of cooperation that respects tolerance. umity and
cooperation, and equality and mutual assistance, and develop good professional ethics and
professionalism. The course will check the comprehensive quality of skill level, learning

ability and professionalism through process assessment and result assessment.
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2. Teaching content and instructional design

The integration point of

Training
No. Contents Requirements ideological and political
Projects
education
1. About hand-painted
Project 1: Trace zasrl:lif}n Paljntinfg : ;as(]zet © ]-:_uoiw hand-painted 1. Cultivate national sentiment
. Principles o ion painting
d enhance cultural
tolts Source| | pang painted fashion | 2. Get to know the basic a e
. .. i . self-confidence.
Hand-painted paintings qualities that assistant fashion 2. Caltivale 2 Sease of
1 3. Standards of designers should have. ) o
Fashion hand-painted fashion | 3. Master the principles of responsibility and good
i _IJ ]:h:ll_:ld inted ?:sh P o professional ethics.
Painting paintings -paint jon paintings 3p the spirit of
4. The basic qualities | 4. Master the standards of 'agmssh_e Sprte
Cognition that assistant fashion hand-painted fashion paintings . P
designers should have.
1. Get to kmow the model and
1. Body proportions and | requirements of the enterprise
costume proportions. style paintings. 1. Possess the spirit of science
Project 2 2. Drawing of upper 2. Master different body and teamwork and mutual
Changeable clothing style painting proportions and costume assistance.
3. Drawing of skirt style | proportions. 2. Have a standardized code of
5 and Colorful painting 3. Master the methods of conduct for practical training
Costumes|[Draw 4. Drawing of lower drawing upper clothing style and a sense of responsibility.
clothing style painting painting; 3. Possess the ability to
ing of Fashion | 5 Tpe model and 4. Master the methods of collaborate and innovate, and
Style Paintings requirements of the drawing skirt style painting; the spirit of pursuing
’ enterprise style 5. Master the methods of excellence.
paintings. drawing lower clothing style
painting;
Project ITL
5 P s onai 1. Have a rigorous and realistic
. Tl
Spectacular | foporionat 1. Understand the dynamic laws | scientific attitude.
structure of fashion ) i i
Project 3 body. of the body. 2. Possess a professional ethic
4 i:)rawin of bodv 2. Master the structure of body | of excellence.
3 Proportional d- ] e - proportions. 3. Have a sense of cooperation
ynamics.
- 3. Master how to draw head and | that respects tolerance,
Structure and 3. Technigue of drawing . L i
. hairstyles. solidarity, cooperation and
Dynamics of head and hait style. 4. Master the method of uality and mutual assistance
4. Drawing method of . cqnay . . ’
Body in drawing parts of the body. 4. Have the spirit of resistance

Fashion

parts of the body.

and enthusiasm for learning.
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Paintings
Changes
) ) 1. Understand the professional
1. Line drawing female | g;ajities that a fashion designer
pleated fashion drawing | opo1d have. 1. Have a hard-working,
dressing effect. 2 Master the method of indomitable spirit of resistance
Project 4 : It 2. Line drawing male drawing female pleated fashion | ©© setbacks.
Freely | Line autumn and winter thick drawing dressing effect. 2. Have innovative spirit and
; dressing renderings 3 Master the method of line aesthetic awareness.
4 | Drawing Body | drawing. drawing male autumn and 3. Have the behavioral habit of
Dressing 3. Line drawing winter thick dressing renderings active learning and meeting the
children's dressing drawing. standards on time.
Renderings renderings drawing. 4. Master the method of line 4. Have a sense of identification
4. The professional drawing children's dressing with excellent traditional
qualities that a fashion renderings drawing. cultural elements.
designer should have.
1. Understand the various tools
of costume renderings.
2. Familiar with the drawing
1. Tool awareness. .
2 Mark steps of costume renderings.
S VALK pens 3. Master the drawing method
costumes renderings - :
drawing of marker pens costumes 1. Have the spirit of resistance
3 Watcr::{}lor o - renderings. and innovation.
Project 5: derings drawi 4. Master the drawing method 2. Have the spirit of
;encjl nf; alelng. of watercolor costume craftsmanship in pursuit of
_ | VividDrawing -Hoer pe;ﬁ_ renderings. excellence.
* | of Fashion z{r’smm_ CSTENCETNES 1S Master the drawing method | 3. Have a standardized code of
awing.
Renderines 5 Co s es renderings, of mlcired pencil costume conduct for practical Ifrajning.
£ Fabric fextur renderings. 4. Possess the professional
abric texture
6. Master the texture expression | quality of being conscientious,
ia::sh' e it th method of various types of meticulous, coherent and clear.
d: ffor IS:IE‘:? e costume renderings fabrics.
ifferen i
expression methods 7. Master the expression
P ’ methods of fashion painting
with different artistic
techniques.
Project 6: Joint 1. School-enterprise 1. Understand the needs of 1. Possess the spirit of
cooperation task 1- CONSIMELs. teamwork.
5 Development | | Han4-painted marine 2. Familiar with the cooperation | 2. Have the spirit of
School-Enterpri environmental requirements of enterprises. craftsmanship spirit of
protection theme 3. Master the skills of excellence.

se Cooperation

concept women's

cooperation and communication

3. Have the ability to resist




innovative design. 2. with enterprises. repeated modification.
School-enterprise 4. Master the expression 4. Have the innovative and
cooperation task 2- methods and innovative professional spirit.

Hand-painted creative methods of style drawing and
menswear design. rendering.

3. School-enterprise
cooperation task 3 -
Degree uniform
hand-painted style
design.

BRI RERNRE AR A Sl WAk BZEr & —t 7 A i T kA 7T
RIS A E AR EES BN SRR FEENERNETE, ERFETEY
RSN L e

Because the training objects set in this course include two tvpes of objects in the industry
and outside the industry—industry objects for fashion design majors, elective students in art
colleges and lovers of hand-painted fashion paintings in various fields at home and abroad.
Therefore, in teaching, it is recomm ended that there can be two tvpes of implementation.

LEE#HE. TRt TIhEE R4 DI ERHE 30 2T
5, R R TIHE . FEi. INARAEMENRERREER), B ERERL
TR .

1. Those with classroom and training space equipment for on-site teaching: teaching in
the form of on-site teaching + demonstration + practical training, discussion, written test,
on-site operation and virtual operation skills intemship according to the process plan, and
conduct assessment by the "assessment evaluation team".

2 AREHE. RTEREHTIHSHEFFAAR): PSRRI THE, %
BEREHRIBTITE . SRAENHRIERRER, B B PR TP izt .

2. Those without classrooms, practical training space equipment for on-site teaching

conditions: teach remotely in the network, discuss, written test and virtual operation skills
internship according to the process plan, and conduct network remote assessment by the

"assessment and review team".
- BEFURHE

IV. Teaching Effectiveness Evaluation




LiHi B4R
1. Evaluation objectives
HAREREMEN R, Bk A TIHETERERME, BiAiimiREm L
TSR
As for the evaluation of the teaching effect of this course, first of all, is to evaluate
whether the following effects have been achieved after the implementation of the course:
(1) THRFLESHESHEER RN SRE.
(1) Understand the principles and standards of hand-painted fashion style drawings and
fashion paintings.
(2) THFRTRAMER T EmE R
(2) Learn how touse different tools and draw renderings.
(3) FERAELSS REEEB .
(3) Master the proportion of body and costume.
O - MNEE e REEE reanEals gE PR
(4) Master the drawing method of different fashion styles.
(3) FERREE A SIS RS
(5) Master the proportional structure and dynamics of body in fashion paintings
(6) FEHRNMRRFRENETTE.
(6) Master the drawing method of different stvles of fashion renderings.
Hu, @ it h, BRBRIRAmAREIEE .. SRNAR, RERERET
%Diﬁ%ﬁﬁﬁi?’i%lfﬁ i e B I
Secondly, through the above evaluation, summarize the degree, experience and
deficiencies of the target effect, and provide further improvement and improvement of the
work of the course builder and course implementer.
2iHE A
2. Evaluation Method
AEE. FEuE (FERREE > IREFINER, MBHIERTEHES 248
kTR, R EITanT.



In order to comprehensively and comprehensively assess the learning of the
"Hand-Painted Fashion Painting" course, the course evaluation combines process evaluation
with summative evaluation, and the specific assessment methods are as follows:

IR BB FEFFG . BT 20778, B 1005, 60 5.

The course evaluation includes two aspects: professional quality evaluation and
summative evaluation. The total scoreis 100 points, and 60 points are qualified.

H R Z il SRR B0 80 20%, ST IREH A Tl ERPEREF
R38R E. FIEE, WINESNRERL. 22008, w&FE FEXIESH
= EF"JL:"LEEJL . FERESE R ENaEEEIR. FEER. LIZ5E. &

EJ,H‘@J?,E?F W, TEE R S EFET . AIETRN . DIESHTASE
FTEF é?‘é“ﬂ#uo

Among them, the professional quality evaluation accounts for 20% of the total score of

the course evaluation. The offline evaluation method is as follows: the professional quality
evaluation is based on the usual learning discipline, leaming attitude, operational norms,
safetv norms, equipment maintenance in the training process, language expressions that state
the training tasks, behavior performance, etc., to complete the comprehensive evaluation of
the discipline awareness, normative awareness, ftraining participation, responsibility
awareness and innovative spirit reflected in the training process and deal with comprehensive
evaluation. The online evaluation method is: the spirit of innovation, the attitude and process
of completing practical training tasks are comprehensivel v judged.

BEMTH GIREERITE E 08 80%, B REHEHE. HEEHE.
Ll EHITEETF. AR R B PEEN TR L. A REHE.
A= (a) & 1) B S Az F E A AT I iE i .

The summative evaluation accounts for 80% of the total score of the course teaching

evaluation. The summative evaluation adopts a dual evaluation system: mutual evaluation of
students with classrooms and training space equipment, mutual evaluation of groups, and
on-site evaluation of the "assessment evaluation team". Those who do not have classrooms
and training space equipment will be evaluated remotely by the "assessment and evaluation

team”.



3. iHheRE

3. Evaluation Criteria

FERLEr=RIEFHIRLEFHY S 2SS 25 &
b HRAP SRR S HAHS o G EH=100%, HehFRAVESFFENE 20%, EiZ 0L 80%.
Student's final score = professional quality assessment * professional quality assessment
proportion + summative evaluation score * summative evaluation score proportion.
Professional quality assessment proportion + score proportion = 100%, of which the
professional quality assessment accounts for 20%, and the assessment accounts for 80%.

FIRIER BN AARRIE 3 TTHE: R MBMNS5E, B

HBEERZ G 30%, TIMEEE L 30%, £5F 4 20%. FEEZEr=R8E
R AEZE S DTS E RS SRS B TlE s G- 25805
IRE N EARIEAIR = 2140 =100 25 E GtL.

The summative evaluation basis of this course includes three aspects: online test

questions, practical training projects and participation, of which online test gquestions
assessment accounts for 30%, practical training project assessment accounts for 30%, and
participation accounts for 20%. Student assessment score = test question assessment * test
question assessment score percentage + average score * exam score percentage + practical
training task score * practical training score percentage + (the number of knowledge points
learned/the total number of knowledge points in the course)®* 100 * Participation ratio.

FIREMIRENT AR WA, AR ARG 5 BRAEL B0 AR 5]
50 B Eh S AR AR .. AR R It R B T B R BER
RELEZH FHRIITAE .

The course content of this course has relevant examination questions. The test questions

include the relevant knowledge of "proportion of bodv and proportion of costume" and
"proportional structure and dynamics of body". In the skills part of this course, there are also
practical training projects such as "Fashion Styvle Drawing" and "Fashion Renderings

Drawing".

FiREh g EEE, fnE S IR ARk,



This course builds a question database for assessment, which consists of "examination
questions” and "practical training project”.

(1) WBE— TR IR PRI IR R THFE R, SRS AR
B #2 3 B . Test questions—Teaching assessments are conducted for the memorized
knowledge points in the teaching umit, and the teaching effect of this unit is evaluated by
answering the questions.

(2) FHE —+t R B P AR FR LR, TRENEEFHEHS
FAFEIRE. BT EREIMFT b TSR, = EET
-, BA3ECi|Ih B & 4257 E% 159 . Practical training project - For the practical assessment of
skills teaching in the teaching unit. the combination of project requirements and the
examiner's evaluation is the evaluation standard. It is composed of group mutual evaluation,
teaching teacher evaluation and industry enterprise expert evaluation. The average score of
the three parties is the final score of the training project evaluation.

(3) Z5EAFINHESHE, TEREREERS WTEEER . Participation
refers to the number and duration of learning, and data can be viewed in the background of

the course resource database.
+. BFEER

Teaching Resources

131

1. Textbooks

CHEBTLMEETED I . FUAZMIF, 20200601, ISBN:
9787366917416

"Fashion Painting Hand-painted Quick Expression Techniques” Lu
Min.Shanghai-Donghua University Press. 2020.06.01ISBN: 9787366917416

LEEZERIE

2. Main reference books

CEEEERGE. FERENMFREEREG (F3m) > TR 8. RECFEMmT.
2019.01.01.ISBN: 9787566913623



"Fashion Painting Techniques: Full Training on Hand-painted Expression Skills (3rd
Edition)" Wang Yue Shanghai: Donghua University Press, 2019.01.01, ISBN:
9787566913623

J\. HAtsi8 Other Instructions
LARIEMEE A TES, ERFHFERHIT A TES BT .
1. In the course of using this course standard. it should be continuously improved and
revised according to the teaching situation.
2ARRE IR LURIBE S B, $IE . Wi EIE . TENEERE.
2. The teacher can formulate and design a more detailed and complete teaching plan
according to the learning situation.
SABRFINESCRIZE T, BZRIEHFAE, BIEHE, HTIFaI0)
RS R VRS NAES =2 e == bl e
3. In the implementation of course teaching, teachers should also formulate teaching
plans according to the teaching content, and carry out detailed training project design to

ensure the smooth completion of course teaching tasks.



