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Chapter One: The Historical Significance of Tujia Costume

Patterns
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Traditional Chinese Tujia costumes not only have their own unique national
characteristics, but also have splendid costume patterns. Using them in modern
costume design cannot only promote traditional Chinese costume culture, but also
promote the development of modern costume design.

I EXEERRIGHENR
I. The origin of the traditional costumes of Tujia
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Tujia is an original nationality that lives in groups in the mountains and has a
bold and sincere character, with unique stilted building and a unique language called
Tujia, as well as elaborately embroidered Tujia costumes.
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According to historical records, Tujia has existed since the Five Dynasties, but
from the ancient Tujia "Mao Gus" dance, it can be inferred that Tujia may have
existed in the primitive period. Since the dancers at that time wore clothes made of
straw and thatch, and there were no clothes made of fabric like those nowadays, the

fur of wild animals and thatch were the prototypes of this ethnic costume.
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II. The change of the traditional costumes of Tujia
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(I) Tusi Period
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The traditional costumes of Tujia were formed from the Qin to the Tang and
Song dynasties. With the development of society, the ancestors of Tujia gradually
mastered the weaving technology, and later, during the Kaiping period of the Fifth
Dynasties, Peng Xiao, who was appointed as the prefectural governor of Xizhou,
brought a large number of artisans and advanced production technology and tools to
the Tujia region, thus began the history of Tujia ancestors making costume with native
cloth, during this period, the ancestors of Tujia not only wove plain cloth, but also
wove “Xilankapu", and the colorful costumes were very prominent.
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The development stage of Tujia costume was during the Tusi period, which was
from the late Yuan and early Ming dynasties to the early Qing dynasty. Tujia costumes
went through relatively independent development stages during this period. That is to
say, except for the upper layers of the Tujia people who were influenced by Chinese

Han culture, the dressing of most of the bottom layers of the Tujia people basically



did not be influenced by Han culture. According to the "Yongshun House Records",
"the costumes of the Tusi, regardless of gender, were all of the same type, with the
head wrapped in a stitched-handkerchief and the clothing fully embroidered with
lace." The result is that men and women have distinctive and uniform types of
costume. According to literature, the basic characteristics of Tujia costumes in the
Tusi period can be summarized as "one style for men and women", "short clothes",
"bare feet", "cloth to wrap the head", "like gorgeous colors of clothes" and so on. The
Tusi period is a milestone in the evolution of Tujia costume.
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(IT) The stage of “the bureaucratization of native officers”
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During the Yongzheng period of the Qing Dynasty, in order to consolidate
imperial power, strengthen centralized power and enhance the rule of ethnic
minorities, the Yongzheng Emperor implemented the policy of "The bureaucratization
of native officers" and abolished the Tusi system, which had been ruled by the Tusi
for more than 800 years, and withdrew from the stage of history.
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After the "The bureaucratization of native officers", due to the influence of the

government order, the Tujia costume was forced to transform and gradually change,



mainly in two aspects: First, the style of men's and women's dress is no longer single,
the differences are gradually increasing, and the style is slowly increasing, thus
forming a complete traditional Tujia costume system. Men mainly wear lapel tops
with centipede buttons and loose pants, with flowered board belts wrapped around the
waist; most women wear right lapel shirts and eight panels of skirts, pleated skirts,
straight skirts and straight pants with flowers embroidered on big feet, and become
more diversified and richer as they grow older. Both the styles and accessories of
costume and the types of costume become more systematic. Secondly, the economy of
Tujia developed rapidly during this period, and many Han craftsmen also entered the
Tujia settlement, bringing a large number of advanced technologies to the Tujia area.
The situation, "self-security and simplicity, because there are few outsiders" in the
Tusi period, has been completely broken, and even reached the level of "all
craftsmanship, no one will not". Handmade textile industry entered an unprecedented
period of prosperity.
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After the outbreak of the Opium War, China was reduced to a semi-colonial and
semi-feudal country, the people of the whole country were in deep water, the economy
was severely damaged, the Tujia people also became impoverished, at this time the
Tujia costume was once back to the situation before the period of the Tusi. The
"Laifeng County Chronicle" records: ""Men and women wear long scarves around
their heads, preferring in black and white, without separation around four seasons."
This is the most realistic depiction of the Tujia costumes at that time.
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(IIT)  New Socialism Period
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After the establishment of New China, a large number of Chinese party and
government cadres, mainly Han Chinese, entered the Tujia region, thus completely
changing the structure of the Tujia region, so that Chinese Han costume became more
obviously mainstream costume in the Tujia region, and Tujia costume became more
and more marginalized and became less worn. Since the reform and opening up, as
the contact and interaction between the Tujia and the outside world gradually
increased, the Tujia people began to wear more and more fashions.
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From the 1990s to the present, Tujia costumes have entered a stage of innovation.
Due to the awakening of the Tujia national consciousness, the Tujia people are
determined to enhance their cultural awareness and have begun to revere innovative
Tujia costumes, setting off a popular trend of innovative Tujia costumes. On one hand,
the governments at all levels in the region actively promote the wearing of traditional
Tujia costumes by the Tujia people from the perspective of Tujia ethnic culture and

ethnic tourism development, and request the relevant departments and manufacturers



to develop and produce modern Tujia costumes suitable for modern Tujia people with
the characteristics of today's times; on the other hand, the Tujia people take the
attitude of keeping up with the times and abandoning traditional costumes, and
traditional Tujia costume that meets the requirements of today's times; they also hope
to retain the basic characteristics of Tujia and reflect the historical heritage of Tujia,
and the main elements of innovation come from the traditional conservative Tujia
costume. Due to the promotion of the innovation of Tujia national costumes by the
government and the people, the production experts, scholars and manufacturers have
stepped up the development of the characteristics of Tujia national costumes, which
are also the characteristics of Tujia costumes in the current era. Therefore, this stage
gradually becomes the innovative stage of Tujia costume.
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III. The Historical Significance of Tujia Costume Patterns
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Tujia is mainly distributed in the junction of Hunan, Hubei, Chongqing and
Guizhou now. In the process of its formation, its ethnic group has successively
integrated the Cubans, the indigenous ancestors of northwestern Hunan, the Wuman
of Guizhou and other ethnic minorities and the Han nationality. After a long period of
development and changes, the Tujia costumes developed from straw and animal skins
before the Five Dynasties, to Dresses regardless of gender before the Ming and Qing
Dynasties, with embroidered lace on dresses and skirts, and then after the
"bureaucratization of native officers", the dresses were differentiated between men
and women and Han Chinese, until today they are gradually withdrawn from daily

wear.
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Although the material and shape of Tujia costumes are constantly changing, the
traditional Tujia costume patterns are still preserved. Costume pattern refers to the
construction or scheme design of the shape, structure, color, texture and decorative
pattern of costume and accessories (shoes, hats, headscarves, aprons, cover skirts,
shoes, insoles, purses, handkerchiefs, etc.). Tujia costume patterns are not only the
visual decoration of the costume appearance, but more importantly, they record the
culture and history of the nation.
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Since the Tujia does not have their own writing, their history and culture are
transmitted not only by language and dance, but also by the tangible carrier of
costume patterns. Traditional Tujia costume patterns, such as tiger patterns (Taitai
flowers, tiger foot traces, etc.), snake patterns (large snake flowers, etc.), and bird
patterns (Yangque flowers, etc.), reflect Tujia myths and legends, national beliefs,
ancestor worship, folk customs, etc. They are not simply simulated object forms, but
are visual reflections of national culture, and are visual symbols carrying a lot of
information and meaning. These visual symbols are the symbolic features of the Tujia
ethnic group and the external expression of the spirit of Tujia. The unity of the
signified, the signifier and the signification constitutes the visual subject of Tujia

culture.
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Chapter Two: Cultural Values and Connotations of Tujia Costume

Patterns

L XiME

I. Cultural Values
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Tujia is one of the members of many ethnic minorities. It not only has its own
unique national characteristics, but also relies on the diligence and wisdom of the
people in the long history of development, and has designed a wonderful. At the same
time, it also has various costume patterns of life, beliefs and folk customs of the Tujia
people. These costume patterns have been polished into brilliant artistic treasures
through the baptism of history and the sharpening of the times, and contain great
artistic value, which are the most intuitive and representative cultural symbols of the
Tujia culture.
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Tujia costume patterns convey emotional and cultural visual symbols, these
visual symbols are the symbolic characteristics of the Tujia ethnic group, and are the
external expression of the Tujia spirit. Tujia costume patterns contain concepts,
imagination and national identity components, and they are forms that have
accumulated social content.
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RERISCAL R ZARANME
Tujia costume patterns are one of the essences of Tujia culture and an important
carrier of Tujia culture. Although Tujia has a large number of people, it does not have
its own script, so its history and culture are transmitted not only by language and
dance, but also by the tangible carrier of costume patterns. Tujia costume patterns not
only carry the religious and ethnic culture of Tujia people, but also reflect the
aesthetic interests of Tujia people, so they have unique cultural and artistic values.
. XHAH
II. Cultural Connotation
(D) EHERIBEIRZE “RIEEI07 894
(I) The Tujia costume pattern is the embodiment of "national belief"
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Tujia is a disaster-prone people who has migrated and integrated many times
throughout its history. The Tujia people have long hoped to be protected by gods and
powerful forces, so there are many cultural symbols of "ethnic beliefs" in their
costume patterns.
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The Tujia people along the river embroider "tiger" designs on their hats with
colored threads, and children's hats are decorated with tiger claws. Its "signifier" is in

the form of a tiger, and its "signified" is the powerful power of the white tiger, hoping



to use the power of the white tiger to seek good luck and avoid evil. There is a legend
of the ancestors of the Eight Great God in Tujia. "Tima Song" records: The mother of
the Eight Great God ate the eight elixir bestowed by the gods, and was pregnant for
three years and six months before giving birth. His father thought he was a monster
and abandoned him in remote mountains; he quickly grew into a giant under the
breastfeeding of a tigress. Later, he led the Tujia people to fight and established a
homeland in western Hunan. In the "Golden Pheasant and Brazil" circulated in
Hefeng County, it is described that the Tujia people celebrate the festival of washing
the gods, and every household hangs the statue of the white tiger god and worships
the white tiger god. Because of the power of the tiger, the ancestors naturally
worshiped the mysterious power of the tiger, and turned the alien power into their
own power through appeasement and sacrifice. The pattern of "tiger" in the costume
can psychologically give the Tujia people strength and protection.
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In addition to the "tiger", the Tujia people also believe in "snake" and "bull", so
there are "big snake flowers" and "bull teeth" on the Tujia costumes. In the
"Shanhaijing - Haineijing", it is written that “there is Ba Sui Mountain, and the Mian
River flows out. There is also the Zhujuan kingdom, with black snakes, green heads,
and eating elephants." In the myth, the snake is so fierce that it can swallow an

elephant, which shows that the ancestors of Tujia were in awe of the snake and



worshiped the power of the snake. The image of snake is naturally a symbol of
mysterious power. It is said in western Hubei that there was a war between ancient
Tujia people and foreigners, and the Tujia people were driven to the waterside due to
their lack of power and no way to escape. At that time, a bull emerged from the river
and carried the ancestors of Tujia across the river. Hence there are the development
and growth of the Tujia people later. There is a legend of the "sacred cow" in the
folklore of Tujia: when the ancestors of Tujia were often starving, they went to the
Tianhu Lake deep in the mountains to steal immortal grains, and one after another
people were buried at the bottom of the lake. A sacred cow was moved by the Tujia
people's spirit of sacrificing their lives to cross the lake, so it stole across the lake and
hid dozens of grains of immortal grain in its ears and nostrils and sent them back to
the Tujia people for planting. But the sacred cow died of injuries, and the Tujia people
set the day of the death of the sacred cow (the time varies from Tujia to Tujia) as the
"Cow King Festival". The image of the "bull" has become a symbol of the Tujia
people's prayer for protection from mysterious powers.
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There is no necessary connection between the signified and the signifier of Tujia
costume patterns, the two can be connected entirely because of the "social contract"
and social conventions, that is, the traditional culture and belief of Tujia. Members of
the same cultural group have "commonality”", which enables people to have a
consistent understanding of the meanings represented by many symbols. The
symbolic meaning of costume patterns such as tigers, snakes, and oxen is the
accumulation of history and the product of the times. In the course of history, they

become the knowledge and experience shared by all members of the same cultural



background, and this feeling is recognized in the contract that everyone abides by.
Therefore, the cultural background of Tujia confirms the relationship between the
signifier and the signified of the symbol of "national belief".
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(IT) The Tujia costume patterns are the embodiment of “local customs"
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The visual symbols of Tujia costume patterns are rich in reference, they can be a
natural force, reflecting national beliefs and emotions; they can also be some life
scenes, which can reflect the local customs in history. A Tujia handkerchief from the
Qing Dynasty depicts the scene of the Tujia people welcoming a bride. Various
characters are vivid and the characters are clearly positioned: the bride is crying while
paying her respects to the relatives, and then the brothers carry the sedan chair; in
front of the welcoming party are Suona players, lanterns and gong packers, with
gongs and drums and horns blaring along the way. Tujia dowries are mostly quilts,
clothes, tables, boxes and other daily necessities, as many as 24 kinds (also known as
24 bars). This handkerchief pattern is the most intuitive description of Tujia marriage
customs. There are some identifiable indicative symbols in the greeting pattern, and

this series of indicative symbols (the sedan chair, the person on horseback, the person



playing, etc.) together constitute the "signified" of the welcoming scene in the context
of Tujia culture. The reason why an image becomes an image in people's eyes is that
the viewer himself paints what he wants to see in a chaotic combination of colors,
which is also the representation of the concept of "represented". Tujia costume
patterns, the objects depicted in the form of multi-symbols, are based on the life
experience of most Tujia people, and the combined meaning of its "pointing" can be

presented in most people, thus recording the local customs of their nation.
FE=F TERIGERNTS
Chapter Three Characteristics of Costume Patterns of Tujia
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Tujia is a major ethnic minority living in China's inland hinterland, mostly in the
Wuling Mountains at the junction of Hunan, Hubei, Chongqing, Sichuan and Guizhou
provinces and cities. In the process of inheritance and development, Tujia has formed
a unique national culture, of which the costume culture is the most splendid
representative. Tujia costumes are often equipped with patterns such as lotus,
pomegranate flowers, butterflies playing with flowers, magpies playing with plums,
eight immortals crossing the sea, and hundreds of flowers facing the phoenix. These
patterns contain the customs and culture of Tujia and have distinct national
characteristics.

B, WIERIZS%. SRR SR 2 5 1 50R 1% G0 AR5 R S UK
M, 2k, HPrRA 2 AR, B2 MRNER A ik
TSR SAIRIE AT U, Sgika s B REREE, 73885 x5 AP
LR EAAWI RIS . IR, SR SR £ 1500 AR I R % 1 iE
RALER b, ERNFEAKAET B AR, s, AN, REiE
FAB G AR 2T — B RS9k AR EE . L, TSI, S8 M E SR E R R



H 75k Fk, EERRATE. Bk RGZENHWE. b g, o
NEFH 2, ERAZ 2RI RETHE, UREZ RIS
S JRA AR ) B BB o L, SR ek EAR AR ATl 1 24845 58 1L
AN =2k ML, M HEEAE X 2 R SAE, X R 2 AR M A B,
SRR G NI B G, AN EAMEREIL

First, the straight lines. Most of the Tujia costume patterns are closely related to

N

the traditional ideas and customs of Tujia. Affected by this, the lines used are rarely
soft and curved, and more rigid. Whether it is a continuous cross shape or a simple
geometric figure, all of them imply the thoughts of the nation and entrust the good
wishes of the Tujia people to be safe, auspicious and continuous. Second, exaggerated
artistic processing. The Tujia people do not depend on nature and society when it
comes to the modeling and processing of Tujia costume patterns. Whether it is
animals, plants or characters, as long as they are applied to costume, they will be
exaggerated to a certain extent. For example, patterns such as a hundred birds facing a
phoenix and magpies in spring also use exaggerated techniques, which are more
imaginative and poetic. Again, flexible composition. In order to enhance the rhythm
and give people a fresh and pleasing feeling, the Tujia people often enrich the
costume patterns, enriching the original rigid single continuous pattern with flexible
patterns and colors. For example, the placket and cuffs of Tujia women's tops are
often inlaid with wide blue borders and three five-color plum lace borders, and the
chest is often embroidered with colored threads. This variety of colors and rich shapes
can always attract people's attention, people cannot help but admire.
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I.  Graphic Symbols are Abstract
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The presentation form of Tujia costume patterns has its own ethnic expression,
but it also draws on and adopts the graphics of other ethnic groups. After the
“bureaucratization of native officers", the Tujia costumes were sinicized, and the
costume patterns were influenced by the Han culture, and a large number of patterns
of the Han culture appeared, such as "Phoenix Wearing Peony" and “longevity"
flowers. But at the same time, it also preserves its traditional national pattern symbols,
such as big snake flowers, forty-eight hook flowers, table flowers, chair flowers, big
white plums, rock wall flowers, monkey hands, cat footprints. These traditional ethnic
patterns are all refined and generalized the characteristics of objects in life, and
presented again in abstract deformation, mostly square, rhombus and other geometric
figures, with strong local characteristics, are the representative of typical Tujia
costume patterns.
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For example, the deformation treatment of "chair flowers" is to flatten and block
the three-dimensional chair, the chair feet is converted into a polyline, and the back of
the chair is a geometric pattern combination. The Tujia people express their inner
feelings through the pattern symbols with the characteristics of abstract representation.
Its patterns have a wide range of themes, mostly seen in the daily life of Tujia people,
such as animals, plants, life scenes, production tools, daily necessities, etc. The
abstract expressions of these patterns and symbols can be regarded as the prototype of
the original characters, recording the Tujia people's understanding and feeling of life.

The abstract features of Tujia costume patterns are based on the creation of Tujia



people's abstract thinking, and also to better record their national history and culture.
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II. Pattern Elements are Narrative

SRR 1L R, 500 NA R B 563X — BUE AT 5 T Bok
AL R B4 SE R . R 50R R RN Em s R 2, A
AR AR, M AR e B0 sk — A e B BD oLz, s AR I [R) A 4% [R] o
RFEEFEAMRAT . R PR Z B R RBRAE g 7RG 59y, IF Hig o
B9 AR IRE T AU TR 91 A0 R R AE 0 A R ) R SO B B R B B
we” E%, GIRGREMZE A RO FBURE N — D AR &3,
TR 2 A AR B BIE TP 22 RS T2 KB SRR, BT OME “AaR
187 X B, BOORITAEE AR W R, SUJR 08 2 e it — R “BHE” . “FH
AL ERIPTRY “ P07 e AR AL U, 2 B TR] o 22 R 7 AR AR R
il BT

Tujia is a nation without official characters, and the Tujia people use the graphic
symbols of costume patterns to record and transmit their national thinking and
information. Some of the Tujia costume patterns have more picture elements and have
stronger narrativity, so they can record a story or a piece of history more completely,
so that it can be spread and preserved in time and space. The degree of correlation
between the elements in the pattern determines the strength of the narrativity, and the
relationship between the elements determines the narrative theme. For example, the
most characteristic "Franchet peashrub flower" pattern of Tujia, which is commonly
used on women's flower aprons, is narrated as a moving story with bird-shaped
patterns and rhombus-shaped flower and fruit patterns. Legend has it that the Xila girl
of Tujia invented and created the Xilankapu process and a large number of brocade
patterns, in order to create the “ginkgo flowers" pattern, she was killed by her father
under the ginkgo tree, and after death, the Xila girl turned into a "yang bird". The
“Franchet peashrub flower" pattern refers to the “Xila girl" and her mythology, which

is the historical record creating and developing the folk Xilankapu.
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The more elements in the pattern, the stronger the narrativity of the symbol. For
example, the "Taitai Flower" in the Tujia costume patterns is one of the most
distinctive patterns in the Tujia costume, and it is a unique pattern that other ethnic
groups do not have. It consists of three parts: one is "Boat flowers", the other is water
ripples, and the last one is a facial stripe that resembles the head. The combination of
these three parts can be regarded as "Taitai Flower", which mainly appears on the
Tujia children's skirts, or on the women's flower aprons, and also on costumes when
worshiping Tusi ancestral gods. The symbols of "boat", "water" and "face pattern" in
this pattern together form a period of Tujia history: The Book of the Later Han
Dynasty - Southwest Barbarians - contains: "The barbarians in the southern county of
Ba County originally had five surnames: Ba, Fan, Shen, Xiang, and Zheng. They all
came from the Wuluo Zhongli Mountain. The mountain had red and black caves, the
son of Ba was born in the red cave, and the son of the four surnames was born in the
black cave. There was no ruler, and they all served the ghosts and gods, so they threw
their swords at the stone cave, and the one who could win was dedicated as the ruler.
Ba's son Wuxiang was the only one to win, the crowd all sighed. He also ordered
everyone to ride on earth boats, and the one who could float should be considered as

the king. The remaining surnames all sank, but only Wuxiang floated alone. For the



common establishment Wuxiang is taken as Lin King. ...... When Linjun died, his soul
became a white tiger.” The symbol of the face pattern in "Taitai Flower" is the white
tiger of Lijun. In addition to recording historical stories, it also expresses the Tujia
people's worship to the white tiger, conveys the "white tiger culture" of Tujia, and
extends the Tujia's belief.
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The narrativity of Tujia costume patterns depends on people's interpretation to
their graphic symbols. The "interpretation" is not hereditary, but is formed in
interpersonal social communication through oral transmission from generation to
generation. Therefore, Tujia people's patterns describe the history and culture of their
nation.
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III. Pattern Means Indeterminacy
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After thousands of years of Tujia costume patterns, the signification of pattern
symbols exists and develops in history, and the signifying relationship of its graphic
symbols is not fixed. In the case of Tujia pattern form, the signification is always
preserved at the moment of history, and then partially transplanted in the change of
history. Roland Barthes said: "The signification of images is never fixed. Language
throws away this freedom and uncertainty at the same time." The solidification of the
signifying relationship of the Tujia costume patterns relies on the language of Tujia,

which is passed down by word of mouth. Since Tujia does not have written characters,



in the long-term historical development, due to time and geographical differences, the
oral language has changed constantly, and the signifying relationship of symbols has
shown various interpretations, and even lost in some areas, and there is a phenomenon
of only patterns but no explanations.
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The most representative traditional decorative pattern of Tujia is "forty eight
hooks". It is based on eight hook flowers, and uses geometric figures (hexagons) to
spread out layer by layer, which can form "twelve hooks" and "twenty four hooks"
and "forty eight hooks" and other patterns. There is a folk song circulating among
Tujia - famous "forty eight hooks". This folk song shows that the signification of the
"forty eight hooks" pattern is diverse.
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Ye Yucui, a Tujia folk artist, gave an oral explanation of the "eight hooks"
inherited from the previous generation and the "twelve hooks" and "forty eight hooks"
that evolved from them. The "eight hook flowers" are divided into four groups, and
the two hooks in each group correspond to each other, representing the newlyweds,
celestial phenomena, earth objects, and ancestors and spirits. On the basis of the eight
hooks, four hooks have been added to become twelve hooks, which represent heaven,
earth, people, gods, things, and society. After the continuous increase of Tujia people

in the past dynasties, "forty eight hooks" have been formed. Each layer of hooks is



connected, representing the same conditions in all aspects of life, which means that
everything is smooth and great prosperity. The pattern of "forty eight hooks" was
created over time, after a long period of redevelopment and innovation. Each change
has a different signification; in each period, the signifying relationship of the symbols
is also different.
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Because the appearance of the "forty eight hooks" is similar to that of a spider,
some people think that it refers to a spider. "Bu Chi" in Tujia language means "soul”
and another signification is "spider". There is a custom in western Hunan. Three days
after the deceased is buried, they go to the cemetery of the deceased to catch some
tiny red spiders, thinking that these spiders are together with the souls of the deceased.
Before dancing the "hand waving dance", Tujia places tables and chairs in front of the
"family first" ("heaven and earth, the king, relatives and teachers" and the ancestors of
the family), on which the "forty-eight hooks" pattern of brocade is placed, and here
the "forty-eight hooks" pattern is associated with the ancestors. In the process of
history or in the current society, the pattern of "forty-eight hooks" has become the
knowledge and experience shared by all members of the Tujia cultural background,
allowing for differences in the depth of knowledge and perception of each member of
the same group. Therefore, the signifying relation of the signified as "spider" is also
established.
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Sun worship is one of the main contents of primitive beliefs, and most ethnic
groups have primitive sun worship, and Tujia is no exception. The "hook" of the
"forty-eight hooks" pattern is also considered to be composed of a set of deformed
"symbols". The ridge in the center represents the sun, and the multi-layered diffused
outlines represent radiate brilliant light. The symbol of "forty eight hooks" refers to
the sun, and sun worship extends to reproductive worship (motherhood worship) and
ancestor worship. There is a myth of creation among Tujia in western Hubei: after the
brother and sister got married and created the descendants of Tujia, the elder brother
became the moon, and the younger sister became the sun. The combination of
mythology and the pattern of "forty eight hooks", on the level of implicit signification,
shifts the signified of the graphic symbols, that is, after the first relationship between
the signifier and the signified (the sun) is determined, the meaning of the first layer of
symbolic extension is used as the basis, and another layer of meaning (reproductive
worship or ancestor worship) is attached to it to form another symbolic meaning.
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In the "Taitai Flowers" of Tujia, in addition to the white tigers of Lijun as
mentioned in the previous section, the symbol of the face pattern in "Taitai Flower” is
also considered to be "human heads", representing the ancestors of Tujia. There is a
legend about the origin of Tujia in the Sheba song of Tujia: the ancient floods flooded,
and the brother and sister were left to survive in the gourd boats. After the brother and
sister got married, they reproduced Tujia, Miao and Hakka. The boat pattern in "Taitai
Flower" refers to the gourd in the flood, the water ripple refers to the flood, and the
face pattern refers to the ancestors’ brother and sister of Tujia. The symbols of the
whole pattern are interpreted as records of the creation myth, expressing the worship
to ancestors. "Taitai Flower" used on the cover skirt can use the power of ancestors to
bless young children, and also have the function of driving away white tigers and
keeping living beings safe. The symbolic object of "Taitai Flowers" is controversial,
and the controversy centers on the duality of Tujia "white tiger culture" ("respecting
the white tiger" and "chasing the white tiger" coexist). For example, in the lyric "Ten
Dreams" by "Sa'erhe" in the Qingjiang River Basin, there are two kinds of dialogs
with the white tiger with diametrically opposed attitude: "Three dreams of the white
tiger sitting in the hall, the white tiger coming is a disaster" and "Three dreams of the
white tiger sitting in the hall, the white tiger sitting in the hall is the god of wealth".
But in the process of symbol interpretation, this kind of national ambivalence just
shows the historical and cultural development process of Tujia: Ba people respect
tigers, after Qin destroyed Ba; Qin called for the eradication of tigers. Later, Tujia had

the custom of "driving away the tiger". Tujia people "respect" when they need



strength from the "white tiger god"; they "catch up" when faced with a real tiger that
kills people. In order to inherit the history of their own nation, the Tujia people
express their ideas with symbolic symbols. Different symbolic interpretations collide,
making Tujia traditional folk customs, beliefs, history, etc. spread and communicate,
and may also generate new signifier and extensions of symbolic meanings.
ENE THRIERIGEZRATFEREDG

Chapter Four Classification and Legend of Tujia Costume Patterns
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Tujia costumes are divided into splendid attire and day dress (leisure suit). The
production of day dress is relatively simple and has less decoration. The splendid
attire is very different. In addition to the exquisite texture and fine production, the
decoration of their parts is very prominent. The decorative pattern parts include
sleeves, raglan sleeves, shoulders, fronts, hem, cloud shoulders, apron, trouser legs
and trouser knees, headbands, shoe uppers, etc. There are more than 200 kinds of
traditional decorative patterns, mainly composed of Xilankapu. Xilankapu, also
known as "Tujia brocade", is the highest achievement of Tujia textile technology. The
Tujia people take marriage very seriously. The daughters of Tujia will start learning to
weave Xilankapu at home from a young age. They are proud of being able to weave
complex and beautiful Xilankapu when they get married. The in-laws will also
comment on the ability of the Tujia daughter based on the finesse of Xilankapu. The

patterns of Xilankapu emerge in endlessly. The wedding patterns are generally "lotus



with mandarin ducks", "magpies with plums", "phoenix wearing apron", etc. In
addition, some geometric pattern lace is woven on the sleeves and trouser legs.
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According to the different themes, Tujia costume patterns can be divided into
five main patterns: animal and plant patterns, living utensils patterns, geometric
patterns, text prototype patterns, and folk custom patterns. Different types of
decorative patterns have their corresponding source of meaning and meaning, which
is the expression of the wishes, worship, preferences, and social status of the Tujia
people, as well as the expression of subjective emotional needs.

I hEYILUE

I. The Patterns of Animals and Plants
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The appearance of animal and plant patterns is related to the geographical
environment in which the Tujia people lived in the early days. In ancient times, the
ancestors of Tujia lived a multiple life style of fishing, hunting and farming. The
appearance of animal and plant patterns is a simulation and reproduction of all things
in nature. For example, leek flower is a kind of plant and food. The leek flower
pattern simulates the image of the plant leek, showing the image characteristics of
leek. Leek has the characteristics of high yield, drought resistance and cold resistance,
tenacious vitality, and rich nutrition. It is one of the home-made dishes of Tujia. It has

the semantic connotation of many blessings and many lives, many children and many



grandchildren. Another example is the rock wall pattern. The rock wall flower lives
on the cliff and has tenacious vitality. This pattern expresses Tujia's reverence for the
tenacious vitality.

() EYLU*

(I) The patterns of plants
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There are many patterns of plants in Tujia costumes. In addition to the leek
flowers and rock wall flowers above, the more common ones are lotus flowers, nine
plums, peony flowers, rattan flowers, small lotus pods, double white plums, reevesia,
thoreau Ya, eight-petaled vines, gourd flowers, etc.

1. 1t Lotus flowers
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The lotus flowers symbolize the blessing of many children and love, which is
consistent with the "18th brother, my good boy, my sister is the lotus root, and one
day the spring breeze will come, and the wind will blow the lotus naturally. The main
pattern is a rhombus-shaped flower shape, which is connected to each other. The
colors are rich and simple, and the overall color blocks are abundant, like a
wind-moving lotus pond.

2. JLZME Nine plums
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"Nine plums" are based on the rhombus arrangement of nine flowers as the main
composition method on the layout, its color alternating staggered, stable and simple,

the rhombus-shaped layout is continuous, and the periphery is decorated with dog



teeth, making each group of flowers more prominent, indicating auspicious and
healthy.

3. 4t F+H1E Peony flowers
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The richness and auspiciousness of peony flowers are deeply influenced by the
Han culture. The main pattern is a peony flower shape composed of six petals. There
are branches on both sides of the flower. The colors are complex and noble. The main
pattern corresponds to the red background, showing a sense of hierarchy.

4. JE#E{EORattan flowers @
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The rattan flowers come from the plants in the living environment of the Tujia
people. The flowers are arranged in a checked spun antung, the rattan branches are
closely connected without any disconnection, and the middle is embellished with
"Wan" character patterns. The overall color is bright and lively, showing the feelings
of the Tujia people who love nature and advocating nature.

5. HEE{£@Rattan flowers @)

BESUIRIE “REREIE” » TR N E S HEEAR, MAESAR, SoEd
THA AR o R AL L 500 TR B XU ) — R, RAUE T 25 HARAE R MG 1
BRI ARRANE . T, RIL T IFFHEMZRAEA, PoRENZ) . %58
TR AR, TTE

This pattern is also "rattan flowers". Due to the different understandings of the
inheritors and different weaving concepts, the pattern has also changed slightly.
Rattan flower is a unique style of Tujia brocade, which is a combination of weaving
craftsmanship and natural image. The overall pattern of rattans is connected, without

beginning and end, showing the lush flowers of twin lotus flowers on one stalk,



indicating that it is full of vitality. The brocade is simple and refined, calm and
solemn.

6. /Ni%E3%&OSmall seed-case of lotus D
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"Small seed-case of lotus", commonly known as "fragrant lotus", is a perennial
green plant growing by the water, with green and long leaves and small flowers. Tujia
people use it to express auspiciousness and peace, and to ward off evil and help
righteousness. The main pattern is geometric fragrant lotus, which is staggered and
arranged in a regular and orderly manner. The color is pink and purple, bright and
pleasing to the eye.

7. /Ni%E3%(@2)Small seed-case of lotus 2
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This pattern is also “small seed-case of lotus flowers". Due to the different
understandings of the inheritors and different weaving concepts, the pattern has also
changed slightly. The geometry of the main pattern is more protruding and the
coloring is strong. The four corners and both sides of the core pattern are decorated
with small seed-case of lotus flowers alone. Due to the symbolic meaning of the
seed-case of lotus flowers, the Tujia people use it to express their expectations for a
better life for their descendants.

8. XL F1#§ Double white plums
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"Double White Plums" is a composition in a checked spun antung. The main

body pattern is decorated with "Wan" character patterns and leek patterns. The



background color is light green and brown, which is simple and refined. It expresses
the simple and honest character of the Tujia people, as well as their satisfaction with
the ease of life.

9. P Reevesia
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This pattern is “Reevesia", which in Tujia folk means the tree pattern in the
moon, and there is often a colloquial expression of “Reevesia flowers, thoreau Ya,
sweet-scented osmanthus bloom under the Reevesia". This matches the osmanthus
tree described in the story of Chang'e flying to the moon. There are four flowers in the
weaving plate of the Reevesia flowers, eight flowers in the flower shape of the
Thoreau ya, and nine flowers in the Reevesia. This bedcover is covered with a black
cloth cover, and the main pattern is also equipped with curved flowers, "Wan"
character patterns, dragon teeth and small flowers of "Yadujie” with brown tone,
quaint color and well-woven.

10. #2%' Y Horeau Ya
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This pattern is “Horeau Ya", which is a variant pattern of the Reevesia flowers.
Horeau Ya refers to the small branches and flowers of the Reevesia in the moon,
which is similar to a fairy tale imagination, showing the infinite reverie and beautiful
feelings of the Tujia people under the bright moonlight. The brocade surface is
gorgeous in color, neat in composition and excellent in effect.

11. J\JAE% Eight-petaled vine
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This pattern is "eight-petal flower vine", which is a geometric depiction drawing
of the eight-petal mountain flower. The main color is red, which expresses the vitality
of the mountain flower. The white vines are inoculated with blue, purple and black
eight-petal mountain flowers. The vertical arrangement makes the whole brocade very
layered and full of flavor.

12. #ir 1t Gourd flowers
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This pattern is "gourd flowers", which comes from the worship of the gourd in
ancient times, which is also reflected in the folk myths of Tujia. The composition of
the brocade is like a connected gourd, and the color is strong and steady. This brocade
symbolizes felicity and luck, and has the implication of the reproduction of future
generations. Tujia people express their expectations for the prosperity of the family.

(Z) shse

(IT) The patterns of animals
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Among the animal patterns, we can take the bee flower and the sunflower as an
example. The bee flower is a pattern that describes the bees. The bees are known for
their industriousness. The love for bee flowers shows the essential attribute of the
Tujia people's passion for labor. Another example is franchet peashrub flower. In the

Tujia language, the franchet peashrub refers to the sun. In the early era when the



cosmology was not yet clear, the sun was the god of all things and was in charge of
everything in the world. The worship of the sun god showed the Tujia people's
yearning for a better life. In addition, there are dog tooth flower, snake flower,
swallow flower, tiger skin flower, pony flower, cat footprint flower, dog footprint
flower, tiger skin flower, spider flower, crab flower, Taitai tiger and so on.

L. M hide

1. Dog tooth flower
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"Dog tooth flower" was created by the Tujia people in a symbolic way. Dog
tooth flowers are neatly arranged in the zigzag curve color blocks, forming a positive
and negative shape, which is artistic and intriguing. Dog tooth flowers also have
auxiliary patterns, which are widely used. The colors are rich and harmonious.

2. hegk

2. Snake flowers
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"Snake flowers", the main pattern is a large snake flower with a unilateral hook
pattern suitable for the main pattern, and the "Wan" character flowing water pattern
complements each other, showing the snake's curled state. The main pattern is the
curved shape of the snake and the arrangement of rhombus blocks, which vividly
reproduces the physical characteristics of the snake and the mottled skin. The brocade
stall head is equipped with simplified longevity patterns, and the horizontal and
vertical arrangements are coordinated and unified. The color of the whole brocade is

comfortable, harmonious and changeable, the colors range from bright to simple, and



the main pattern is emphasized with white lines, highlighting the light of the twisting
snake, showing the simple nature of the Tujia people and their meticulous observation
of nature.

3. MTHE

3. Swallow flowers
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"Swallow Flowers", the pattern woven in this brocade gets its name because it
resembles a swallow's tail. The pattern of the whole brocade is repeated, and it is only
distinguished by the change of color. The color is simple, the color change is rich, and
it has formed a visual dynamic and has a unique artistic effect.

4. RBAE

4. Tiger skin flowers

“IREAE” , HLBUREIRALE R B IAES. BEMRER T, fETE R 4R IR KL
ferf, FHERAN R NAM A IED “ 757 T80 SRR . b
irh, SAER AR TPIRIZ EAGRE R “ 7 740 DORERE, KIE. Bt
Fu, MiEg—.

"Tiger Skin Flowers", its pattern is similar to the pattern of tiger skin. In the
whole brocade, the main pattern of tiger skin flower is interspersed with the "Wan"
character pattern in each rhombus shape, and the patterns are arranged in an orderly
manner. In some Tujia brocades, the "Wan" character pattern representing
auspiciousness is woven in the middle of the tiger skin flowers, in order to seek
auspiciousness and eternity. The colors are rich, harmonious and unified.

5. /N

5. Pony flowers
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"Pony Flower", the main pattern is the shape of a pony. The mane on the horse's
back dances in the wind, and the whole pattern shows a vivid scene of a galloping
horse. The empty space is decorated with leek flowers, auspicious "Wan" character
patterns and other auxiliary patterns, which reflect the rich layers of the whole
brocade and increase the integrity. Its colors are steady, contrasting, and colorful.

6. JH AL

6. Cat footprint flowers

CRPEAE”, RPEACAER AE R BT 7 AR . REURENTLTE N,
A LN SAE, HhEieh XEHF NG, BRI, RiE
G EH. Y FEMLAES, BRI . A, 3. B, K.+
HONE, FMERER.

"Cat Footprint Flowers", the cat footprint flowers have some changes on the
basis of the cat foot flowers. In the hexagon of the main pattern, there are seven
hexagonal dot flowers embedded, each of which contains a hexagon, which resembles
the footprints of a cat. The expression is abstract, but the shape is realistic. The empty
space is then decorated with patterns, and the overall is harmony. The color matching
is mainly red, yellow, blue, purple, and earthy yellow, which is simple and natural.

() buea

7. Dog footprint flowers
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"Dog Footprint Flower" is created in the characteristic form of "Dog Footprint".
The main pattern of the hexagon is arranged vertically, and the main pattern contains
7 hexagons, which is look like dog footprints. The main pattern is decorated with a
field character pattern, which is full of symbolism, complete structure, and brilliant
color.

8. AL

8. Tiger skin flowers
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"Tiger Skin Flowers", its pattern is similar to the pattern of tiger skin. The main
pattern of tiger skin flower is interspersed with the "Wan" character pattern in each
rhombus shape, and the patterns are arranged in an orderly manner. In some Tujia
brocades, the "Wan" character pattern representing auspiciousness is woven in the
middle of the tiger skin flowers, in order to seek auspiciousness and eternity.

9. MIAED

9.Spider flowers (O
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"Spider Flowers", the core pattern is a geometric abstract figure similar to a
spider, which is vivid and flexible. The entire brocade is composed of three spiders
arranged vertically, with different colors and distinct layers. The dark blue
background is decorated with broken flowers, giving a sense of stability and elegance.
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10.Spider flowers 2
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Spider flowers, due to the different understandings of the inheritors and different
weaving concepts, the pattern has also changed slightly. The main pattern of this
brocade is the shape of a spider, which is vivid. The zigzag pattern in the main pattern
shows the spider's fluffy body. The symbolic symbols are very representative and
reflect the wisdom of the Tujia people. The empty space is decorated with auspicious
patterns "Wan” character, which is rich and harmonious. The whole picture is

changeable and colorful.
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11. Crab flowers
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This pattern is "crab flower", which depicts the vivid image of crab in a symbolic
way. The main pattern is clumsy in shape, obvious in geometry, and full of abstract
artistry. It is decorated with the "Wan" character pattern representing auspiciousness,
reflecting the meaning of peace and harmony. The colors are simple and the contrast
is strong, reflecting the strong life atmosphere of the Tujia people.
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12. Taitai Tiger
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"Taitai Tiger", the central pattern of its pattern resembles the frontal shape of a
tiger's head, with a correct shape and a sense of majesty. The main pattern is a
continuous repeating pattern of two sides, supplemented by auxiliary patterns, which
are properly matched, with bright colors and naive shapes. This pattern is specially
used on children's quilts, which is related to the white tiger totem worship of the Tujia
people. It means to bless the children with healthy growth and a safe life.
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II. Patterns of Living Utensils
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The patterns of life utensils can be as simple as table flowers and chair flowers.
Tujia people advocate frugality. Due to the restriction of living conditions, they
cannot wear gold and silver like Miao women. Simple life utensils are an important
part of the Tujia people's wealth. From the psychological point of view of showing
wealth, this kind of artifact pattern can psychologically give the Tujia people a sense
of stability, but also the pursuit of a better life. In addition, there are rake frame
patterns, boat boat flowers, back basket flowers, chessboard flowers, lantern flowers,
copper money flowers, jade seal covers, etc. These patterns are the expression of the
Tujia people's love of life. The pattern is simple and unpretentious, but it has an innate
Tujia plot.

1. R4

1. Table flowers
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"Table flower", the main pattern "desktop" is a hexagonal oblique and vertical
continuous arrangement, and the center of the main pattern is decorated with a
rhombus. Each "desktop" is decorated in an orderly arrangement with eight “wan"
characters patterns. When the Tujia people have a banquet, it is customary to have
eight people per table, and the "Wan" character pattern symbolizes auspiciousness and
expresses a festive atmosphere. The top, bottom, left and right sides of each main
pattern are decorated with square box patterns. This brocade is bright in color, strong
in contrast, and dignified.

2. @

2. Chair flowers @O
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"Chair flowers", the chair flower is the most difficult to weave in the decoration
of the utensils, so there is a folk saying that "the forty eight hooks are famous and the
most difficult rock wall is chair flower". The core pattern resembles a folk wood
carving hollowed armchair, arranged in the form of a "well" lattice, with a deformed
"wan" lattice in the middle when viewed from the top angle of every group of four.
The figure in the middle of each of the four chairs is shaped like a fire stove. The
stove is an important item in the life of the Tujia people. The whole atmosphere is like
a family surrounded by a fire, warm and happy. The whole brocade is based on dark
blue, and the gaps between the main pattern and the auxiliary pattern are filled with
small flowers, which are dense and meticulous with rich layers.

3. RTH@

3. Chair flowers @
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This pattern is also “chair flowers". Due to the different understandings of the
inheritors and different weaving concepts, the pattern has also changed slightly. This
pattern arranges the stove and the chair in turn, making the whole neater. The main
pattern in each row is arranged vertically with leek flowers. The overall uses warm
colors, elegant and refined.

4. FEFEZRLL

4. Rake frame patterns
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"Rake frame patterns", the pattern is taken from the utensils used by the Tujia
people to make glutinous rice rakes. Making glutinous rice and raking is an important
activity in the folk festivals of Tujia. Therefore, the Tujia people also create the raking
frame as a pattern in the brocade. The main pattern is a geometric figure composed of
two shuttles. Each geometric figure has four small shuttles. The main pattern is
longitudinally arranged in four columns. The rhombus formed between each column
echoes the rhombus in the center of the small shuttle of the main pattern, so that the
whole brocade is regular and stable, and the graphic tones are dark red, dark purple,
light blue, dark blue, and matched with a dark brown bottom, which is calm and
refined.
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5. Boat boat flowers
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& A T B T USRS - The “boat boat flower" comes from the water
transportation boats. Boats were the most important means of transportation in the
"Five Streams" area in the upper reaches of Yuanshui River in the farming era when
traffic was blocked. The main pattern is that two boats are attached to each other on
the left and right, meaning the combination of boats and boats. The center is dotted
with thombus, and the white lines next to it represent water waves. The color of the
picture is rich and elegant, lively, full of simple and bright geometric pattern style.

GE-Z
6. Back basket flowers
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"Back basket flowers", based on the back basket of the Tujia people, has the
same pattern as the bamboo basket. In the life of the Tujia people, they cannot live
without carrying a basket. When a Tujia girl gets married, she has a "washing basket"
as a dowry; when a daughter gives birth to a child, her parents will give a "children's
basket", which is specially used to carry the child. The main pattern is hexagonal,
arranged in an orderly manner in a curved structure, the colors are from light to dark,
with distinct layers, with white active pictures in the middle, the overall harmony is
unified and dazzling.
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7. Chessboard flowers
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“Chessboard flowers", with flower pattern as the main body, four petals form a
flower pattern, and two colors are arranged diagonally to form a skeleton,
supplemented by "Wan" character patterns crossed and diagonally arranged for
decoration. In Tujia folk, flowers are used to symbolize beauty, and the "Wan”
character means auspiciousness and auspicious atmosphere.
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8. Lantern flowers
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“Lantern flowers", the main pattern is mainly in the shape of a shuttle, Inward,

there are thorn flower shapes, lantern shapes, and each main pattern is decorated with



box flowers, arranged vertically, and the gaps are embellished with "Wan" character
patterns of different sizes, and the colors are warm and rich, gorgeous and pleasant,
and the layers are clear.
9. kAL
9. Copper money flowers
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“Copper money flower", is based on the folk round square eye copper coin. The

main pattern is a flower shape in which the geometric shapes of copper coins are
arranged together. The uniqueness of the shape is that it adopts the technique of
"shared shape", which reflects the ingenious skills of the folk artists. The six figures
in the pattern are a group of red and blue colors interlaced, which are matched with
the white and black dot background figures, white black background graphics, strong
contrast, clear layers.
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10. Jade seal cover
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"Jade seal cover", is based on the jade seal pattern as the source of creation. Regular
geometric patterns are staggered longitudinally to form a regular curved structure, and
each main pattern is connected and combined. Only two colors are used in this picture.
The dark blue main pattern and the elegant background complement each other,

highlighting the traditional artistic effect and implying auspiciousness and well-being.
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1. Geometric Patterns

et /I PINCIES @SR ) WAR VS SRVARIXAE B e ot 9/ S L RICRER VSN2 LR AN



gobt, U aeb g+ )\ g, W )N B2 T, g R LA AT A S
BT SR T HLREFE), WS EHXANER, ERANTRHFEH LT AEA
XERREIVY A+ )\ 2] JURT SR, AE08Z, A RIMERGIOR, 2 IR X g 438 7K1
W5, ERXDGRERE, RTFEHL T MEmAEFEN G RAR R &
W7 —MET RS R KR R RIS 7 — MR EHTE XN BRI+ \g), XA
AR T “+ a7 gk, AFRD, FOYETHAIEL, FERE BN
fiE. fEJK, “T=a” AR “)\A” . R TR T FETE, ¥R
T L HIRESE .

The geometric pattern of Tujia is mainly based on hooks, and the hook pattern is
a typical pattern of Tujia with great national characteristics, such as the forty-eight
hooks in the geometric pattern, and the hook hand of the forty-eight hooks is said to
be the abstraction of the Tujia people for the monkey hand living in the public
environment. Monkeys are clever and active, and are deeply loved by the Tujia people.
Tujia people made up a geometric pattern of forty eight hooks symmetrical up and
down, the more hooks, the more difficult it is to weave, and vice versa, it is also a test
of the weaver's level, in this pattern, the monkey hand platform hook, monkey and
weaver have a corresponding relationship before and after, reflecting a relationship
between cause and effect. It expresses the semantic connotation of a kind of wisdom.
In addition to the forty eight hooks, the Tujia people have processed and evolved the
"twelve hooks" patterns, because they are new patterns, and they are also a symbol of
wisdom. Later, "twelve hooks" evolved into "eight hooks", “chu" characters and “shi"
characters patterns, all of which are the continuation of this semantics.
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1. Single eight hooks(@
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"Single eight hooks", which are outlined with thick and thin lines, are simple in

shape and the main and auxiliary patterns are properly matched. The hook-shaped



form is composed of thick and thin lines, forming different block surfaces. The main
pattern is outlined by lines of various colors, which emphasizes the shape of the
outline. The colors are simple and elegant, bright and changeable. The combination of
colors has the same oblique arrangement and other changes.
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2. Single eight hooks )
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This pattern is also “single eight hooks". Due to the different understandings of
the inheritors and different weaving concepts, the pattern has also changed slightly. Its
workmanship is more delicate, the shape of the pattern is more exquisite and
meticulous, the core pattern is staggered, the yellow and red are correspondingly
brilliant, and the overall is thick and elegant.
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3. Single eight hooks 3
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This pattern is also “single eight hooks". Due to the different understandings of
the inheritors and different weaving concepts, the pattern has also changed slightly.
This pattern is laid out in a rhombus grid, and the single-eight hook pattern is closely
and consistent. The color scheme of this picture is closer to the preferences of the
Tujia people, it is strong and solemn, and the auxiliary graphics are embellished with
rhombus.
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4. Double eight hooks
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"Double eight hooks", the favorite hook pattern of the Tujia people. Its shape is
different from the single eight hooks. The hook pattern is placed in a hexagon, the
hexagon is repeated vertically, the columns are staggered, and the middle is
interspersed with small auxiliary patterns. The whole brocade is rich in layers, with
colorful and contrasting colors.
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5. Twelve hook flowers
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The twelve hook flowers are developed from the eight hook flowers. Four ticks
have been added to the eight ticks. The hook pattern in the main pattern has irregular
changes, and the empty space is decorated with rhombus sub-patterns, which echo
each other and are harmonious and unified. The color is dominated by red and green
contrasting colors, so that it can be properly blended and coordinated naturally.
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6. Twenty four hook flowers
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“Twenty four hook flowers", is to add a layer of sixteen hook flowers on the
basis of the eight hook flowers, and then weave a "Wan" character pattern at both
ends, forming a complete hexagonal pattern. The main pattern is arranged in an
orderly manner, separated by rhombus, and then embellished with "Wan" character
patterns, highlighting the theme with rich layers. The color is dominated by gray tones
of different depths, low-key and simple, elegant and harmonious. The two heads are

decorated with monkey hand patterns.
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7. Forty eight hook flowers(®)
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"Forty eight hook flowers", the most representative ancient abstract pattern of
Tujia. It is multi-layered and diffused, and a series of hook patterns are derived from
this. The central part is composed of an approximate rhombus shape and eight hooks.
The outer edge gradually progresses, the hooks are connected, and the colors change
layer by layer, thus forming a strong outward tension, which is very spectacular. There
have been various theories about the origin of the forty eight hooks, such as plants,
spiders, and frog patterns. Forty eight hooks have the signification of exorcising evil,
eliminating disasters, praying for prosperity, and prospering the race.
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8. Forty eight hook flowers @
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TR Uty HE#, F2 HE R A . “Forty eight hook flowers”, due to the different
understandings of the inheritors and different weaving concepts, the pattern has also
changed slightly. The color is thicker and simpler, the yellow and purple gray is in
harmony, the layout of the core pattern is more compact and elegant, the overall is
dignified and elegant, stable and simple.
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IV. Characters Prototype Patterns
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Tujia people are also accustomed to using text with directional meaning as the
main pattern in Tujia costumes and Tujia brocade. In terms of the prototype of the
characters, for example, take the "swastika" pattern called "Sazhuge" by the Tujia
people as an example. In the Tujia language, this pattern has the meaning of
"Blessings and good fortune". According to legend, it was quoted in Buddhism in the
early days, and it was only pronounced as "Wan" during the Wu Zetian period. This
type of characters has auspicious semantic connotations, and the Buddhist seal itself is
the best sustenance for praying for blessings and peace. The appearance of this pattern
is the accumulation of the rich Tujia culture. It expresses the positive and optimistic
sentiments of the Tujia people. In addition, there are characters such as longevity,
character flower, blessing, fortune, longevity, joy, longevity and wealth, and a
first-rank court official, that expresses auspiciousness and beauty.
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1. Longevity character grid

“IRTRET R R TRV, e T SR 2 AR )
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Z <. "Longevity character grid" is the geometric deformation pattern of the word
“longevity", which is an ancient, mysterious and changeable alien word, representing
the meaning of happiness and longevity. The main pattern is dominated by lines,
arranged vertically and obliquely, and are divided by yellow changing lines,
highlighting the character "longevity" of the main body. The four colors are staggered
and distributed, calm and harmonious, highlighting wealth and rank of the entire
brocade.

2. XTHE

2. Character flowers
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The character flower is "Wenyun", which has special-shaped characters such as
"Wan", "Zhong", "Zao", "Xi", “Wang", “Ge", "Miao" and "Jing". Due to the area
limitation of the process and composition, different forms are formed. The color
scheme of the composition painting is active and changeable, the characters are
interspersed properly, and the whole is elegant and stable, expressing the meaning of
great wealth and honor.
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3. "Xi" patterns
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The word “Xi" represents the festive scene of marriage. The word "Xi" is placed
in the center, the color scheme is red, and four butterfly patterns are filled around the
word "Xi", which means pairing. The outer frame is surrounded by small flowers, the
colors are rich and varied, and the composition is regular, honest and simple. The
lantern-like patterns on both ends add to the festive atmosphere of the whole brocade.
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4. Good fortune and longevity
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"Good fortune and longevity", with Chinese characters as the main pattern,
highlights the exchange and interflow of culture and art between ethnic groups. The
characters "Fu", "Lu", "Shou" and "Xi" are staggered horizontally and vertically
arranged, decorated with auspicious swastika patterns. The color of the whole brocade

is thick and elegant, which means auspicious health and good fortune.
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5. Long life and wealth
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"Long life and wealth" expresses the continuous pursuit and expectation of the

i
i

Tujia people for luck, wealth and longevity, and is a portrayal of the psychological
wishes of the Tujia people. The main pattern is composed of the four characters "long
life and wealth" in a square shape, and the side is decorated with patterns similar to
lanterns, highlighting the festive atmosphere. The color scheme is rich and elegant,
honest and simple.
6. — 5
6. A first-rank court official
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“A first-rank court official" depicts the prayer for a happy life. The patterns of
Chinese characters appear directly such as "a first-rank court official", "Same year of
pine and cypress", "Immortal Life", "live as long as the southern", "Fortune like the
east sea", "Golden and jade full house", "Rich and precious", and are embellished
with broken flowers and lanterns. The color scheme is thick, the layers are clear, and
the mood is cheerful, which means that the promotion of officials and fortune and the
eternal residence of happiness.
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V. Folk Patterns
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The folk customs and habits of the people in the Tujia area have been gradually



passed down from generation to generation in the long-term production and life
practice and social life, and enriched the production and life of the Tujia residents
with beautiful meanings. Such as: two dragons robbing treasures, phoenix wearing
peony, mouse marrying a daughter, carp jumping over the dragon gate, dragon and
phoenix showing auspiciousness, lion hydrangea, magpie making plum and so on.
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1. Two dragons robbing treasures
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"Two dragons robbing treasures", taken from the symbol of noble dragons, the
main pattern for the two dragons prancing clouds opposite each other, the delicate
shape of the dragon, solemn and solemn expression, highlighting the sublime image
of dragons, painted in the middle of a jewelry, foreshadowing the auspiciousness,
icing on the cake. The dark blue background is matched with the colorful dragons,
with distinct layers; the overall is simple and elegant, solemn and majestic.
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2. Phoenix wearing peony
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"Phoenix wearing peony", originated from the auspicious pattern of modern folk
customs, and Tujia folk artists made deformation and recombination according to their
own understanding. The phoenix is at the center of this brocade, and the two
sides are decorated with branched peonies. The geometric shape of the phoenix is

simple and agile, vividly presenting the dynamic of the phoenix flying,
surrounded by peonies, like the moment when the phoenix passes through the peony

flowers. The bottom is black, and the patterns are woven in bright red, yellow, and



pink, and the overall color is rich and strong.
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3. Mouse marrying a daughter
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"Mouse marrying a daughter" is based on a story that has been widely circulated
among the people. The anthropomorphic silhouette is used to express the image of the
mouse, which is lively and vivid. Lifting the car, transporting the ceremony, playing
the drum, raising the lamp, playing music, etc. are all vividly expressed, and the
horizontal column of the direction of travel alternates left and right, highlighting the
huge size of the team, and the grand scene highlights the festive dynamics. There is
also a cat in the middle, taking its positive image to make the story more humorous.
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4. Carp jumping over the dragon gate
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"Carp jumping over the dragon gate", which means that children will have a
bright future, is one of the favorite traditional patterns of the Tujia people. The two
main patterns are arranged vertically, with bouquets in the middle. The left side of the
main pattern is a curved dragon shape, the dragon body is decorated with small
flowers to represent the dragon scales, the middle is the shape of a dragon gate, and
the right side is a twisting fish shape. The white lines at the bottom of the main pattern
represent water waves, which are vivid and harmonious.

5. R EH:

5. Dragon and phoenix showing auspiciousness
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"Dragon and phoenix showing auspiciousness", which is based on dragon and
phoenix. The image of dragon and phoenix symbolizes eternal vitality, and also
implies beautiful love. The dragon is flying in the sky, the phoenix is passing
through the peony bushes, and the crested head is matched with auspicious pendants,
showing agility. Brown red, taken as the base, equipped with yellow, pink, white and
other colors, is dazzling, implying family harmony and happy love.

6. HEERE
6. Heron stepping on lotus
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lotus" is based on a folk love story. In ancient times, there was a saying that "the
heron and the duck became a fetus one by one". The main pattern is two egrets facing
each other, looking forward to love, expressing yearning for love. The composition is
full and the color is rich and elegant. Heron stepping on lotus has similar meanings to
folk fish playing lotus and fish string lotus, both implying the happiness of love.

7. PiyghEk
7. Lion hydrangea
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"Lion hydrangea", the main pattern of lion and hydrangea is vividly depicted,
and the details are vividly outlined. The whole piece of brocade shows lively folk
activities and renders a joyful and festive atmosphere. The color of the brocade is
suitable and varied, and the four sides are decorated with rattan patterns, which

further highlight the visual effect of the main pattern, with distinct layers.
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8. Magpie making plum blossoms
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“Magpie making plum blossoms", with eight magpies surrounding plum
blossoms as the main pattern, the magpies are depicted delicately and the plum
blossoms are vivid, and the two complement each other, implying the arrival of happy
events and great wealth and honor. The color of the whole brocade is thick and
highlights the festive atmosphere.
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With the development of the times, Tujia costumes are also changing. Some
traditional costume patterns are no longer suitable for current decoration, so the
patterns have also undergone some changes. The drawings and patterns of Tujia
costumes are not as complex and full of ancient charm as before. With the changes of
the times, some aesthetics of today's times have been integrated. People combine the
geometric pattern of Xilankapu with modern costume and use it on the sleeves and
trouser legs. The geometrical pattern of Xilankapu is slightly embellished, which is
fashionable and has a unique national flavor, and can be more integrated with the
times, keep up with the trend, and meet the aesthetics of modern people. Today's
patterns have been simplified, and although some auspicious patterns are still retained,
they are rarely used in traditional costumes on a large scale. Tujia costumes are rustic

and simple, but now they are simpler and more generous.
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The Tujia people use their many excellent and exquisite patterns to bring people
the enjoyment of beauty and add a touch of wisdom to the Chinese national culture. It

18 a treasure of culture and art.
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Chapter Five Design and Application of Tujia Costume Patterns
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I. The Application of Traditional Tujia Costume Patterns
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Tujia people have applied the motifs of animals, plants and figures in their lives
to their costumes since a long time ago, such as "butterflies playing with flowers",
"magpies playing with plums", "lotus flowers", "pomegranate flowers", "eight
immortals crossing the sea" and "hundred flowers facing phoenix". These patterns are
simple and generous in composition, vivid and beautiful in shape, and are not bound
to copy nature, but mostly use the technique of deformation and exaggeration, making
various patterns rich in imagination and poetry, with a strong atmosphere of life and
simple national characteristics. For example, the pattern of Tujia women in costumes
"Hundred Flowers Facing Phoenix" is delicate and dexterous, with symmetry and full
composition, giving people a clear and simple, refined and solemn feeling.
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In Tujia traditional costume pattern, commonly used expression techniques
include: the use of continuous rhombus expression, continuous cross expression, and
geometric shapes. For example, "big prickly flower", "dog teeth", "single-sided hook",
"comb tooth", etc. are all continuous rhombus expressions, mostly using swastika or
two-sided continuous, four-sided continuous, with the meaning of auspiciousness and
continuity. Continuous cross is mainly in the crossed rhombus pattern, filling the main
pattern, flexible use of the main pattern color changes, and enhancing the dynamic
feeling; so that the dull single continuous pattern is rich, giving people a fresh and
pleasant enjoyment. As early as the Qin and Han dynasties, the Tujia national
costumes had strong national characteristics. During the Southern Song Dynasty, due
to the development of the brocade industry, colorful brocades appeared, and a variety
of decorative patterns gradually appeared in Tujia costumes, among which the
two-sided continuous pattern was the most widely used decoration. The two-sided
continuous pattern has a stylized beauty, which makes people refresh to the heart and
please to the eye. The following is an example of the application of two-sided
continuous patterns in Tujia costumes:
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(I) The decorative parts of the two-sided continuous pattern in the costume
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In Tujia costumes, men wear a biwa collar with a blue silk headkerchief wrapped
around their tops; women wear a coat with a left placket, rolled with a few laces, and
bottom trousers with borders, or eight panels of skirts, of which the two-sided
continuous decoration on both sides accounts for a lot proportion, plays a pivotal role.
It is the decoration of the two-sided continuous consecutive patterns that makes Tujia
costumes more ethnic and decorative, highlighting the typical characteristics of Tujia
costumes. On the whole, the apron in Tujia costumes is composed of two-sided
continuous patterns, forming a repetitive beauty. Secondly, from a local point of view,
the two-sided continuous patterns are easy to appear in the collar, cuffs, shoulders,
placket, hem, pant legs and other parts of the clothes. Especially in stage costumes,
the decoration of these parts further highlights the stage effect. The two-sided
continuous pattern on the front of the Tujia men's costume further reflects the
masculine, upright and outspoken stalwart characteristics. The two-sided continuous
pattern decoration on the neckline, cuffs and hem of the Tujia women's costume
further reflects the kindness and gracefulness of women.
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(I) The decorative methods of the two-sided continuous patterns in Tujia
costumes
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First of all, in terms of specifications, the two-sided continuous pattern has



certain specifications in the decoration of Tujia costumes. Such as the width and size
of the two-sided continuous patterns. In Tujia costumes, men's tops are mostly paired
corsage, with a cloth button on the chest, and lace along the cloth button (that is,
two-sided continuous patterns) about 3 to 4 cm wide. The trousers are white cloth
waistbands with borders at the trouser legs, mostly 10 to 16 cm wide. Women's
clothing has a 10 to 15 cm wide hem on the left front, wide sleeves, and 16.5 cm wide
hem on the cuffs. The hem on the trouser legs is 15 to 16 cm wide, sometimes with
multiple two-sided continuous patterns on both sides, forming a combined pattern.
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Second, in the form of organization. The two-sided continuous pattern is
organized in various forms in the Tujia costume. For example, the two-sided
continuous pattern on the left front of women's clothing is a combination of horizontal
and oblique patterns. Men's cardigan has a longitudinal pattern on the chest. The cuffs

and trouser legs are edged in a chain.
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Again, on change. The two-sided continuous pattern follows the basic form of
the two-sided continuous pattern in the Tujia national costumes, but it is innovative in
the number and appearance of the unit pattern. Unit patterns vary from one to several,
mostly two to three. If the flower is used as a separate pattern design, there will be
different postures of the flower, front posture, side posture, and green leaves. At the
same time, there are also changes in the appearance. For example, the pattern of the
sleeves and trouser legs of women's clothes adopts the cross-stitching method, that is,

to use a needle to pierce a coherent "small cross" on the cloth, so that it is connected



into lines or squares, and then combined into a floral grass insect pattern.
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Finally, it is the repetition, organization, rhythm and rhythmical image of the
two-sided continuous pattern in the embodiment of the Tujia costumes. Repetition is
the repeated appearance of the same pattern image. Order can organize complex and
varied natural shapes into orderly decorative pattern images, and even reach the
height of "stylization", repetition and order make patterns show neat beauty. In Tujia
costumes, it makes people feel neat and clean. Rhythm is a term borrowed from music,
and the rhythm of a pattern is the orderly movement of the sight in time. Rhythm is a
term used in poetry, and the rhythm of a pattern refers to the rhythm-like cadence of a
poem. These aspects are fully reflected in the two-sided continuous patterns in the
Tujia costumes, making the costume more aesthetic.
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(IIT) The color of the two-sided continuous pattern is reflected in the Tujia
costume
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The color of the two-sided continuous patterns in Tujia costumes is based on the
color of the costumes, and there are three forms of unity, similarity and contrast. The
clothes are mostly blue, so the beautiful lace on the clothes has become the target of

people's pursuit. First, the color of the lace should be unified with the background



color of the clothes, and then the lace and the background color of the clothes form a
contrasting color, such as yellow lace on blue clothes. Generally speaking, strong
contrasting colors appear more in stage costumes. It is because the color diversity of
lace makes the Tujia costumes more exquisite and gorgeous.
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II. Application in Modern Costume Design
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(I) Application of pattern styles
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Tujia costume pattern styles can be said to be the brightest point of Tujia
costumes, as well as the most eye-catching and exciting. The Tujia people have
applied the patterns of animals, plants and figures in their lives to their costumes from
a long time ago, and the patterns are mostly deformed and exaggerated. In Tujia
brocades, cross-stitched flowers and morning flowers, the patterns are all represented
by "rigid" and "straight" lines, which are also the characteristics of Tujia patterns. In
the application of Tujia costume patterns, two methods can be adopted: First, the
original use of Tujia costume patterns; the second is to break up and reconstruct the
costume patterns. For example, the Tujia embroidery pattern is directly used on the

upper part of the dress and matched with the corresponding Tujia style lace, which



can not only maintain the original flavor of the Tujia pattern, but also reflect the
self-confidence and beauty of modern women with softness and rigidity. It is also
possible to use break-up and reconstruction in the design of lace patterns. Tujia
brocade mostly uses straight lines, geometric shapes, etc. First, a small pattern is
selected from the entire fabric by breaking up, and then modern design concepts are
integrated into it, and then redesign them by size change, position change, color
change, etc. In this way, although the form of the pattern has changed to a certain
extent, the style of the pattern still has the taste of Tujia. This method is more flexible
than the direct application, and the design will be more vivid, realizing the unity of
nationality and fashion.
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(IT) Application of pattern colors
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Tujia costumes have their own unique style in terms of color, mainly blue, black,
red, white, and equipped with green, yellow and other colors. Red is the favorite color
of the Tujia people. There are several different reds in a dress or skirt. If it is used in
embroidery or lace, the red is more colorful and subtle. The same pattern of lace can

be used in a variety of color matching, which is both unified and varied. The



application of national costume colors to modern costume design mainly includes
direct application and indirect application. The direct application method is to directly
apply the original colors in the color matching of modern clothing on the basis of
being familiar with the colors of national costumes; the indirect application method
not only requires familiarity with the colors of ethnic costumes, but also absorbs the
essence of its culture, and explores new forms of color suitable for modern fashion
beauty. Taking the Bayu costume, which contains many Tujia costume elements as an
example, it uses more indirect methods in the selection of colors, with blue (plain blue,
cyanine), red (Chinese red), white (ivory white, milky white) as the main color, with
sapphire green and peacock blue, there are a total of 5 colors. Ivory white, cyanine
and plain blue are widely used colors for Tujia commoners; red is cinnabar red, which
is also the mainstream color of traditional Chinese culture; white symbolizes purity
and sincerity. It plays a good role in the harmony of high purity and high brightness of

the color, reflecting the combination of nationality, practicality and fashion.
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